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NOTICE. 


New names constantly addea. 


Adelina Patti, 
Sembrich, 
Christine Nilsson, 


Anna de Bellocca, 
Etelka Gerster, 
Nordica, 

osephine Yorke 

milie Ambre, 
Emma Thursby, 
Teresa Carrefio, 
Kellogg, Clara L.—a, 
Minnie Hauk, 
Materna, 
Albani, 
Annie Louise Cary, 
Emily Winant, 
Lena Little. 
Murio-Celli. 
Chatterton-Bohrer, 
Mme. Fernandez, 
Lotta, 
Minaie Palmer, 
Donaldi, 
Marie Louise Dotti, 
Geistinger, 
Fursch-Madi,—s, 
Catherine Lewis. 
Zélie de Lussan, 
Bianche Roosevelt, 
Sarah Bernhardt, 
Titus d’Ernesti 


Lucca, 
Ivan E. Morawski, 
Clara Morris, 
Mary Anderson, 
Sara quate. 
Rose Coghla: 
Chas. R. Thorne, Jr., 
Kate Claxton, 
Maude Granger, 
Fanny Davenport, 
anauschek, 
senevieve Ward, 
May Fielding, 
Ellen Montejo, 
Lilian Olcott, 
Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 
Dr. Damrosch, 
Campanini 
Gua inl. 
Constantin Sternberg. 
Dengremont, 
Galassi, 
Hans Balatka, 
Arbuckle, 
Liberati, 
Ferranti, 
Anton Rubinstein. 
Del Puente, 
oseffy, 
¢. Julia Rive-King, 
Hope Glenn, 
Louis Blumenberg, 


Mr.& Mra.Geo, "Henschel, Frank Vander Stucken. 


Charles M. Schmitz, 
Friedrich von Flotow, 
Franz Lachner, 
Heinrich Marschner, 
Frederick Lax, 
Nestore Calvano, 
William Courtney, 
Josef Staudigl, 

Lalu Veling, 

Mrs, Minnie Richards, 
Florence Clinton-Sutro, 
Calixa Lavallee, 
Clarence Eddy, 

Franz Abt, 

Fannie Bloomfield, 

§. E. Jacobsohn, 

C, Mortimer Wiske. 

|. O. Von Prochazka, 
Edvard Grieg, 
Eugene D. Albert. 
Lili Lehmann, 
William Candidus, 
Franz Koeisel, 
Leandro Campanari, 
Franz Rummel, 
Blanche Stone Barton, 
Amy Sherwin. 
Thomas Ryan, 
Achille Errani, 

King Ludwig I I, 

©, Jos. Brambach, 
Henry Schradieck, 
fohn F. Luther, 
John F, Rhodes, 


Wilhelm Gericke, 
Frank Taft, 
C. M. Von Weber, 


Frederic Grant Gleason 
Ferdinand von Hiller, 
Robert Volkmann, 
sag Rietz, 
ax Heinrich, 
E. A. Lefebre, 
Ovide Musin, 
Anton Udvardi, 
Alcuin Blum, 
- h Koegel, 
Toss Godoy, 
Carlyle Petersilea, 
Carl Retter, 
¢ Gemiinder, 
Emil ~ “aa 
Van 
w. Eden Heimendahl, 
Mme, Clemelli, 
Albert M. Bagby, 
W. Waugh Lauder, 
Mrs. W. 
Mendelssohn, 
Hans von Biilow, 
Clara Schumann. 
Joachim 
Samuel $, Sanford, 
Franz Liszt, 
Christine Dossert, 
Dora Henninges. 
A. Stan! 


Charles Fradel, 
Emil Sauer. 
esse Bartlett Davis, 


< Burmeister-Petersen, 


Willis Nowell, 


and their 


‘augh Lauder. 


Marchesi. 
Henry Mason. 
P. S. Gilmore. 


eupert, 

Hubert de Blanck, 

Dr. Louis Maas, 

Max Bruch, 

L. G. Gottschalk, 

Antoine de Kontski, 

S. B. Mills, 

E. M, Bowman, 

oe Bendix, 
aioe Sherwood 


Jone ohn McCullough, 


— T. Raymond, 
er Wallack, 
McKee Rankin, 

oucicault, 
Osmund Tearle, 
Lawrence Barrett, 
Rossi 


Mrs. 
Marie Litta, 
Emil Scaria, 
Hermann Winkelmann, 
Donizetti, 
William W. Gilchrist, 
Ferranti, 
+ er Brahms, 
‘eyerbeer, 
Moritz Moszkowski, 
Anna Louise Tanner, 
Filoteo Greco, 
Wilhelm fone. 
Fannie Hirsch, 
“7 Banner, 
Dr. S. N. Penfield, 
F, W. Riesbe 


1 Faelten, 

Belle Cole, 
Carl —} 
Lowell :— 
Georges Bize 

ohn A. ~~ 

dgar H. Sherwood, 
Ponchielli, 
Edith Edwards, 
Carrie Hun-King. 
Pauline L’ Allemand, 
Verdi, 
Hummel Monument, 
Hector Berlioz Monument 
F amy Svendsen, 

anton Dvorak, 
Saint-Saens. 
Pablo de Sarasate. 
—_ ordan. 

ans Richter, 
Therese Herbert-Foerster, 
Bertha Pierson, 
William Mason, 
Carlos Sobrino, 
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excellence has 


THE annual election for the post of conductor of the 
Philharmonic Society resulted last Wednesday, as 
THE MUSICAL COURIER predicted several weeks ago, 
in a practical walk-over for Theodore Thomas. Of the 
fifty-one votes cast only ten were given to Anton Seidl, 
who last year polled twenty-two votes. Several im- 
portant members, such as Richard Arnold and Philip 
Faerber, were prevented from voting on account of 
absence from the city. 


HE Ohio Music Teachers’ Convention is now in ses- 
sion at Columbus, Ohio, with an attendance of un- 
usual proportions, The result of its work will be felt 
for the good of music, not only in the State of Ohio, but 
in adjoining States and throughout the country. That 
Ohio association is growing ata rate never anticipated 
by the few founders of the organization, and its influence 
upon the National meeting, which will take place at 
Indianapolis next week, will facilitate the State repre- 
sentation plan of which Johannes Wolfram, president of 
the O. M. T. A. is so strong an advocate. 





THE NATIONAL OPERA 
HE condition of the remains of the National Opera 
Company is simply a deplorable one. The larger 
creditors, the soloists, have put their claims in the hands 
of their lawyers and those of them who hold contracts 
with the original American Opera Company are assured 
bytheir lawyers that there is some hope of their recov- 
ering the salaries due them, as the shareholders in the 
stock company are liable to double the amount of the face 
value of stock they own in the defunct company. Those 
who have contracts with the National Opera Company 
receive less assuring or comfortable advice from their 
lawyers, despite the fact that Mrs. Thurber is talking big 
about next season. Before making any contracts for a new 
season it would seem tous to be her duty to pay off the 
debts contracted during the old seasons. As for the 
poor members of the chorus and the stage employes 
they are near starvation. They were promised relief at 
a meeting announced for last Thursday. But when 
they arrived at the Academy of Music they were given, 
instead of money, the news that Mrs. Thurber’s child 
was sick and she could therefore not attend to them. 
They were told to come back a week later, viz., to-mor- 
row night, when the board of directors would see what 
could be done for them. It is evidently the plan to tire 
these poor people out and thus to get rid of them. 
Meanwhile Mr. Theodore Thomas has received Mrs. 
Thurber’s promissory notes for the amount of back 
salary due him. But on what the poor chorus, carpen- 
ters and others shall subsist until something shall be 
given them, and whether even that something will be 
given them—these are questions for the future to decide. 





MUSICAL DOCTOR DEGREE. 


New York, June 20, 1887. 


THE 


Editors Musical Courier : 

If you are fond of poking fun at those who accept cheap de- 
grees you now have a chance. The papers of to-day speak 
of Musical Doctor A. H. Messiter. Without knowing any- 
thing about it, I will bet a thousand dollars to a cent that the 
degree—if there is one—is valueless, inasmuch as it was never 
earned at Oxford or Cambridge, whence alone come honor- 
able, well-earned degrees in music. During the seven years 
I was at Trinity there was a good deal of sport because the 
chief composition of A. H. M. was a single chant about two 
inches long, and toward the end one composition somewhat 
longer. 

The choirmaster of each church in Trinity parish was re- 
quired to write an anthem when it came to his turn for the 
festival of the combined choirs to be held at his church. For 
years and years the festival was not held at Old Trinity, be- 
cause the choirmaster could not write the anthem, For the 
orchestral services it was the custom of A. H. M. to make a 
full score by copying from prirted parts. Very often some of 
the clergy, choir and congregation told me he must be some- 
what of a musician to be able thus to make a full score. I 
agreed with them. Truly yours, HENRY CARTER. 
HE striving for a musical doctor degree is, in our 
opinion, not the sign of a very great musical mind. 
Such empty honors are excusable only as_ testimonials 
to the ignorance of those who are otherwise incapable 
of appreciating a musician’s merits, and would set him 
down asa nonentity but that they saw the estimation 
in which he was held by those who are likely to canvass 
his claims strictly. They elicit the deference, if not the 
respect, of the o/ folloc. A true musician ought to re- 
ceive them, therefore—if at all—only in this spirit. Di- 
rectly a musician is conscious that the love of fame, the 
ambition to secure such distinctions, is gradually inter- 
weaving itself with the texture of his mind—that such 


task of composing—he may write Ichabod on the door 
of his soul’s temple, for the glory is departed; his mo- 
tives are spurious, his fires false! To the exact extent 
of the necessity for such motives is, as it were, the pure 
ore of his soul adulterated. 

Bach, Mozart, Beethoven and Wagner cared not a 
straw for even royal honors, The true test, the almost 
infallible criterion, of an artist having attained to real 
greatness, is his indifference to all sorts of honors and 
distinctions. If they come to him, nevertheless, he 
should endure them, but he should not go out of his 
way to seek them, much less start a conservatory 
whence to send them broadcast over the earth. 

From the Poughkeepsie Zag/e of June 24 we take the 
following: 

THE NEW MUSICAL DEGREE AT VASSAR, 

The trustees of Vassar College have decided to grant to women the de- 
gree of Bachelor of Music. The candidate for this degree will be required 
to pass two examinations—the first to comprise harmony and counterpoint 
in four parts, canon and fugue in two parts; the second will comprise har- 
mony in five paris, counterpoint, canon and fugue in four parts, and also 
musical form, the history of music and orchestration. The candidate must 
be either a graduate of Vassar or of some other recognized college, or she 
must produce a certificate of having spent at least five years in the study 
and practice of music, and also that she has received a good general edu- 
cation. 


Vassar College has delivered its musical destinies to 
“Dr.” F. L. Ritter. “Dr.” Ritter is one of the musical 
doctors either self-constituted or created by some insti- 
tution that has no recognized musical curriculum. In 
fact, as we always contend, there is no value attached to 
the degree of doctor of music in this country, as any 
trombone player in a street band can manage to get the 
degree if he acquires a certain finesse or commercial 
shrewdness. Now, “Dr.” Ritter will probably arrange 
for the examination of such persons as will apply for the 
new degree of bachelor of music. 

There is no doubt that the American College of Musi- 
cians has a tremendous amount of work to perform in 
the future. It must make obnoxious all these degrees 
of every kind and quality, not simply in a negative 
manner, but by a positive declaration against the hum- 
bus. 





SCRAPS FROM “ THE FOOLIO.” 
HE Boston Foo/zo,a monthly advertising circular, 
which, from present appearances, will revolution- 
ize journalism on this side of the globe, recently ac- 
cused THE MUSICAL COURIER of being a “he,” where- 
upon we stated that the Fo/zo’s editor was the first being 


who had discovered the sex of a newspaper. Here is 
the Foolto’s reply : 
The “ sex of a journal,” Mr. Courier, is supposed to be the sex of its 


editor ; hence our use of the pronoun “ he.” 

According to the Foo/zo, then, Miss Gilder’s publication 
would be a “she” and a paper like the New York 
Herald, which is edited by a board of directors, would 
be a “they.” Asa necessary result of the application of 
this new principle, the /vo/zo offices, and, of course, all 
other similar offices, must be provided with a correct list 
of the names of each and every newspaper, together with 
the sex of the editor or editors of each. This change, 
as proposed by the Foo/éo, would make all the present 
newspaper directories useless, because they are sexless. 
We are interested to know what the sex of the Foolzo 
would be in the new list. 

Another Foo/io scrap is worthy of immortality : 

There is no more deserving institution for musical culture in the country 
than the Boston Conservatory, presided over by that prince of musicians 
and violinists, Julius Eichberg. The conservatory is conveniently and 
pleasantly located at 154 Tremont-st , overlooking the pleasant grand old 
Boston Common, one of the standard historic treasures of the country. 
Its facilities for imparting a complete musical education, a knowledge of 
the violin more particularly, are unexcelled, as 1s proved in myriad cases 
annually by the excellence of its graduates. 

Now, there is no doubt that Mr. Eichberg’s school is 
an excellent institution, but we contend that there is no 
place where a “ myriad” persons or “ cases” can be edu- 
cated annually with either satisfaction to the school or 
benefit to the “ myriad!” Mr. Eichberg should see the 
Foolio, and request “ he” or “she” or “ they,” whatever 
sex or quantity may be editing it, not to ridicule his 
conservatory in such a manner. 

Here is another Foo/zo scrap: 


Blake's ‘‘ Beecher’s Funeral March,” recently published, is a beautiful 
composition. A fine picture of the deceased forms the title-page, thus 
making this a beautiful of the celeb d divine, 


Of all the vile musical concoctions ever printed in this 
country, Blake’s so-called compositions rank among the 
lowest. No great man in this country can escape a 





Blake “funeral march” should he happen to die before 
Blake did. Beecher’s memory is the latest to suffer. 
One of the great advantages which the American College 
of Musicians will confer upon the future of music in this 
country will consist in the fact that the stuff which 
Blake, C. A. White, Frederick Carlos, George Barker, J. 





considerations are becoming necessary in any degree to 





prompt him to undertake or prosecute for instance the 


W. Turner, F. Leslie and similar so-called composers 











THE MUSICAL COURIER. 














have published can never be recognized or classified as 
American compositions. These men and others like 
them are responsible for the condition, musically speak- 
ing, that prevails in many sections of the United States. 
The American College of Music, will, however, attend to 
this question in time, and for that reason alone it merits 
the support of every honest musical person in this land. 








The Nether-Rhenish Musical Festival. 
Dossetvorr, June 1, 1887. 
Editors Musical Courier : 
HE sixty-fourth annual Nether-Rhenish Music 
Festival was held in the city of Diisseldorf, in the Stadtische 
Tonhalle, one of the largest music halls on the Rhine, on the 
evenings of May 29, 30 and 31. Last year’s festival, held at 
Cologne in the great Girzenich Hali, was not a financial success, 
notwithstanding the fact that Cologne is a large and wealthy city, 
but this year’s festival at Diisseldorf the managers report a de- 
cided success, netting a profit over and above all expenses of 
some 8,000 marks. 

The audience each evening was very select and filled the hall 
to its utmost capacity, which, with 600 singers and musicians on 
the large stage, presented a very handsome sight. 

The writer took part in the exercises. The promenades during 
the intermission of an hour, during which refreshments were 
served in the large grounds surrounding the hall, lit up by elec- 
tric lights, with officers and officials in full uniform and ladies in 
handsome toilettes were a fairy scene not to be forgotten. 

The public rehearsals (or Proden, as they are called) were held 
on the morning of each day at g o'clock, to which an admission 
fee of $1 was charged, while the prices at night ranged for the 
three concerts at $5, or $2 for single tickets for each night. The 
whole was under the direction of Dr. Hans Richter, thc cele- 
brated Vienna conductor, and the soloists were as follows : 

Eugene D’Albert, pianist ; Gudehus, the Wagner tenor; Mrs. 
Rosa Sucher, soprano; Miss Hermine Spies, alto; Mr, Plank, 
bass, with Mr. Heckman, the quartet player of Cologne, 4s solo 
violinist. 

THE FIRST DAY. 

On Sunday night Hindel’s oratorio, ‘' Joshua,” was rendered. 
The large chorus and orchestra, under the careful direction of 
Dr. Tausch, of Diisseldorf, proved themselves equal to the un- 
dertaking, and through the difficult passages the chorus main- 
tained the greatest precision. The gigantic chorus of the last 
part of the oratorio was the triumph of the evening, and the 
enthusiastic audience demanded a repetition. 

The soloists were received with enthusiasm, especially Miss 
Spies, heard here for the first time. She has a contralto voice of 
great compass, strength and sweetness. 

Mrs. Sucher is already celebrated in Germany in opera. Mr. 
Gudehus, the well-known Wagner tenor, was in excellent voice, 
and sang his difficult role as Joshua creditably. Mr. Plank, in 
the role of Xa/eé, had opportunity to show his voice at its best. 

SECOND DAY. 

The second day opened with the ‘* Meistersinger ” Vorspiel of 
Wagner. The piano concertoG major (op. 58), Beethoven, is 
one of the most brilliant and interesting of that master’s compo- 
positions. D’Albert’s rendering of it was masterly, and, after 
Von Biilow, I know of no pianist who interprets Beethoven equa] 
to him. 

The cantata ‘‘ Ascension of Christ,’’ Bach ; overture, *‘ Fin- 
gal’s Cave,” Mendelssohn ; hymn, ‘‘ In Seiner Ordnung shaft der 
Herr,” Weber, and the ‘* Eroica” symphony of Beethoven were 
conducted by Dr. Hans Richter. This great conductor is so 
well known that it is unnecessary to comment here. 

THIRD DAY. 

The third day was set apart for the soloists. Bruch’s G minor 
violin concerto, played by Heckman, of Cologne, was but moder- 
ately well rendered. Mr, Heckman isa good quartet player, but as a 
soloist cannot be considered above the average performer. Selected 
solos by Mrs. Sucher, Miss Spies and Mr. Gudehus, were met 
with enthusiastic applause, especially those of Miss Spies, who, in 
her song ‘‘ Tod und das Madschen,” captivated the audience. 
D’Albert gave some interesting numbers, which were, as usual, 
heartily received. The orchestral numbers were as follows: 
‘* Carneval Romain ” overture, Berlioz ; Liszt’s rhapsodie (No. 1) ; 
Academic overture, Brahms; Miriam’s ‘‘Song of Victory,” a 
charming composition for the occasion by Dr. Tausch, and Schu- 
mann’s symphony in B flat major, The festivities ended with a 
chorus from ‘‘ Joshua.” There was great enthusiasm manifested 
throughout, and musicians from all sections of Germany were 
present. The hotels were crowded, though Diisseldorf has a 


of the Great Makers,” by J. A. Otto (F. Manke, Jena) ; ‘* Hector 


above the organ, in red flowers, was the inscription ‘* N. E. C. 
’87.” The program was well executed and showed the thorough 
manner in which the various branches are taught. The order for 
the afternoon was as follows : 

Sonata Pontificale 


Lillian Estelle Hyde. 
Cee OFT NEN occ conndacaceddwesecccccevcesse- conse o6e .. Rubinstein 


Frederick Alpha Very. 


Praha ties do 00 titans dines vp sud ecwsodnpinsed decgsede sebetuedddsss ces Tosti 
* Bid Me to Lave”. 2.0 .crcccceceee sercccecnverccccepscceseveseecoes Hatton 
Frederick Brown Collins. 

Etude en forme de valse, Op. 52.....-+-0c0seeecceceecceeceeseess Saint-Saéns 
Myrta Alice Gale. 

Grand aria from ** Der Freischiitz’ .......... SW Dg 0b vinaie Sowbady cack Weber 
Stella Louise Ferris. 

Concerto in F minor (first movement).............cseeseeceeeeeeeeeee Chopin 
May Woolever. 

POO Sd SR Phe. ocdeln bok deb lovee dedistavee’ “cesbbocesss Chopin 

Bach 


May Elise Fellows, 
* Midsummer Night’s Dream” ............se0eseesseeees Mendelssohn-Liszt 
Catharine Josephine Tracy. 

a, Spinning song, from ** Flying Dutchman” 
6, Senta’s ballad, from “ Flying Dutchman” .... 
Minnie Fish and Ladies’ Chorus. 

The Rev. J. T. Duryea made an interesting address to the 
graduating class, congratulating the members upon their success 
and giving them some good advice for their future life. He ex- 
pressed deep regret at the necessary absence of Dr, Eben Tourjée 
on account of ill health. The president of the conservatory, the 
Hon, Rufus S, Frost, then conferred the following diplomas : 


Piano, harmony and theory—Thomas M. Austin, Pennsylvania ; George 
W. Bagnall, Massachusetts; Jessie E. Belcher, Washington Territory ; Lila 


York; Livia A. Crozier, Indiana; Maud A. Davis, Pennsylvania; Inez N- 


Mary B. Hollister, Massachusetts; Lillian E. Hyde, New York ; Minnie L. 
Mack, lowa; Mary G. Miller, Kentucky ; Homer A. Norris, Maine ; Georgie 
A. Renton, Massachusetts: Mary W. Shaw, Massachusetts; Fannie E. 
Sherman-Truette, Massachusetts; Harra A, Shirley, New Hampshire ; 
Martha J. Smith, Kentucky ; Sarah Solomon, Oregon ; Hannah G. Sullivan, 
Massachusetts ; Catharine J. Tracy, Massachusetts; Emma Upham, Massa- 
chusetts ; Frederick A. Very, Massachusetts ; May Woolever, New York. 
Voice, harmony and theory—Thomas M. Austin, Pennsylvania ; Frederick 
B. Collins, Wisconsin; Carrie E. Day, Minnesota; Mary E. Doane, New 
York ; Lizzie M. Dutton-Fisher, Massachusetts ; Stella L. Ferris, New York ; 


Kansas. 

Organ, harmony and theory.—Albert B. Allison, Massachusetts; George 
F. Beck, Pennsylvania ; Anna C. Burt, Massachusetts ; Fred. E. Cluff, Mass- 
achusetts ; Frank H. Colby, Wisconsin; Jessie Comfort, Ontario; Leslie H. 
Goldtnwaite, Massachusetts; Cora M. Gunn, Massachusetts; Lillian E. 


Anna B. Whiting, Michigan. 


Elocution.—Morlena M. Dearborn, Massachusetts; Bertha E. Eager, 


Hattie M. Morse, Connecticut ; Lizzie A. Tarbell, Massachusetts. 
Certificated Pupils of the School of Fine Arts: Drawing.—Gertrude A. 
Althouse, Massachusetts ; 


Garrettson, Pennsylvania ; Alice Howland, Massachusetts; Nettie E. Kirk- 
endall, Montana; Manie M. Monaghan, Michigan; Mary ©. Russell, Penn- 
sylvania ; Selma Stoltz, Massachusetts. 

Painting in water-color and oil.—Fannie M, Crosby, Maine. 
In the evening there was an informal reception given by the 
teachers and students, at the conservatory building in Franklin- 
sq. A large number of friends of the pupils were present, and 
the social festivities continued until 10 o'clock. 








FOREICN NOTES. 





.... Timothy Adamowski, the violinist, is in Berlin, on his 
way to Warsaw, where he will spend the summer. 

....Mr. James R. Van Zandt, the father of the singer, 
Miss Van Zandt, is in Paris. He expects to be back here in 
September. 

.... The Frankfurter Zeitung says that the collections 
for the projected Mendelssohn monument in Dessau have reached 
so large a sum that its erection is now secured. The committee 
left the choice of site to the duke, and he has selected a spot on 
the Anlagen of the new railway station. The committee will 
announce the conditions of competition by means of a circular, 


....The following musical works have recently been pub- 
lished in Germany: “Music Considered in its Humanizing 
Aspects,” by J. Loehner (Breitkopf & Hiirtel, Leipsic); ‘‘A 
Study on the Manufacture of Bowed Instruments and the Works 


Berlioz,” by Richard Pohl (B. Schlicke, Leipsic); ‘‘ A Succinct 
History of Musical Art,” by Wilhelm Schreckenberger (Louis 


S. Brittain, Pennsylvania ; Anna B. Cassell, Illinois; Mary W. Chase, New 


French, Vermont; Myrta A, Gale, New York; Minnie J. Gaul, Nova | 
Scotia; Josephine A. Glynn, Massachusetts; Alvin A. Hadley, Vermont ; 


Ezra D. Keck, California; Martha Ready, Pennsylvanin; Mabel Stickel, 


Hyde, New York; Walter J. Kugler, New Jersey ; Homer A. Norris, Maine ; | 


Massachusetts ; Sara L, Forsythe, Massachusetts ; Eliza J. Harwood, Massa- | 
chusetts ; Blanche M. Hight, Massachusetts; Mazie M. McElwain, Ohio; | 


Edith J. Bird, Massachusetts; Ida Burwash, | 
Ontario; Nellie K, Curlee, Alabama; Fannie M. Crosby, Maine ; Jessie G. | 


number of them, it being a city of 125,000 inhabitants, 

On the last evening, at the close of the concert, those who had 
taken part were entertained by the committee at a grand banquet 
in the hall. Miss C. L. PARTELLO. 


Oertel, Hanover), and ‘‘ Manual of Harmony, Counterpoint, 
Canon and Fugue,” by S. Jadassohn (Breitkopf & Hirtel). 


....A special commission met in Paris a fortnight ago 
and decided to compel the manager of every opera-house and 
theatre to at once provide an iron curtain, workable from front 
and back, a cupola dome for the escape of gas and smoke, gal- 
leries and iron staircases from every tier to be placed outside the 
theatre, the abolition of let-down seats, all scenery, dresses and 
woodwork to be smeared with non-inflammable paint, and a cen- 
tral alley to be made down the stalls and pit. All and every one 
of these precautions should be insisted upon in every opera-house 
and theatre. 





The New England Conservatory of 


Music. 

REMONT TEMPLE, Boston, was hardly large 
enough to hold the friends of the graduating class of the 

New England Conservatory of Music who wanted to attend the 
commencement exercises last Wednesday afternoon. Long be- 
fore the hour for beginning the exercises every seat in the hall 
was occupied, and the late comers had to be satisfied with listen-| ....At London, recently, Sir George A. Macfarren pre- 
sided at the twelfth annual meeting of the Sunday Society. In 





musical performances would be arranged in London, an innova- 
tion which he promised to do all in his power to promote. Sir 
George said that the masterpieces of music might well be publicly 
played on Sundays, and considered that there was much religious 
feeling to be drawn from the performance of such music, which 
might be profitably listened to by all. 

..»-A cable from London to the 7?mes announced the 
following last Sunday : 

The most interesting musical event of the week has been the début of Miss 
Arnoldson, a young Swedish vocalist, whose first appearance in ‘* I! Barbiere " 
revealed tne fact that she possessed a rich, pure soprano voice, a little lack- 
ing in the upper register—a fault which time doubtless will improve under ex- 
cellent cultivation—and betraying a good schoo). Added to this, the lady 
acts well and possesses charms of face which will aid her on the road to fame, 
Miss Arnoldson is the most promising débutante London has seen for many a 
day, and if the promise be fulfilled it will be the first{time we have ever seena 
possible successorto Patti. It isa curious fact there were twenty years be- 
tween Jennie Lind’s appearance, in 1847, and Nilsson’s in 1867, and now, 
twenty years later comes Miss Arnoldson’s in 1887. 


Dan Godfrey’s promotion to the rank of lieutenant gives the greatest satis- 


faction in military and musical circles. His labors have extended over a 


period of thirty-two years, and he well deserves the extraordinary honor of 
being the first bandmaster to receive a commission in the army. Several 
others should be similarly complimented. 

....The other day the “Committee of French Com- 
posers ” sent a deputation to the Ministry of Fine Arts, request- 
ing that the position of conductor of the Grand Opéra might 
not be given to a foreigner. The ‘‘foreigner” against whom 
this petition was aimed was Vianesi, a ccmpetent Italian mu- 
sician, who conducted at the Metropolitan Opera-House four 
| years ago, under Mr. Abbey’s management. Nevertheless Vi- 
anesi got the position at the Opéra, and everybody in Paris con- 
siders him a great improvement over Altés, who has been pen- 
sioned and who always lacked energy and dramatic impulse. 
| One of the younger French composers, Victorin Jonciéres, was 
manly enough to protest against the petition above mentioned, 
| and declared publicly that he was not present at the meeting 
when it was decided upon and that he thoroughly disapproved of 
it. Jonciéres’s opera, ‘‘ Jean de Lorraine,” has met with a 
very favorable reception in Berlin and other German cities. — 7/e 
Epoch. 

....It now appears that none of the library of the Paris 
Opéra Comique was actually burned, although a good deal of it 
| was injured by water. Mr. Danbé, the conductor, at some per- 
sonal risk, saved the scores and parts of ‘‘ Mirella,” ‘‘ Traviata,” 
“Carmen,” ‘* Etoile du Nord” and six other works, and the 
scores only of forty-seven others, those scores containing the cuts, 
alterations and so forth of Opéra Comique tradition. All the 
| rest is damaged by water. Nothing has yet been settled about the 
future of the troupe. The Opéra Comique itself will, of course, 

be rebuilt by the state, but it will probably not be ready until the 
| end of next year. A rival troupe will open at the Eden in Sep- 
| tember, Messrs. Bernard and Taskin are to receive the medal of 
honor for saving life, and a medal—thoroughly well earned—will 
be conferred upon Miss Thomas, of the costumers’ department. 
This plucky young lady, finding all apparent escape cut off, col- 
lected her twelve workwomen and placed them on a narrow cop- 
ing on the fourth floor. Discovering that they were overlooked 
by everybody she stripped off her skirt and threw it into the 
street. This attracted attention and the firemen rescued the 
whole party by means of ladders, Miss Thomas insisting upow 
leaving last of all. There never was a medal of honor more cour- 
ageously earned than by this young woman. 





.... The close of the musical season is usually marked by 
a sensation of the ‘‘ high C” order, and the present one in Ber- 
lin has proved no exception to the rule. There has lately come a 
story from Vienna respecting a vagabond who, since leaving his 
mother’s knee, has done little but sit in the park of a neighboring 
town, until determining a few weeks ago to *‘ pilger” to the im 
perial city, where, unable to get bread, he wandered in the neigh- 
borhood of the opera-house. Meeting an unknown man whose 
appearance indicated connection with the theatre and mindful of 
the praise which the peasant girls had given his voice, he ventured 
to address him. Invited to the stranger's house, he sang for him 
-and in such a way that he was immediately clothed and fed, and 
introduced, on the following morning, to several gentlemen who 
have assured his education, promising that he will soon be the 
colleague of Mierzwinski. Well, Berlin has an equally important 
story to tell. The list of discoveries in the branch of ‘‘ liquid 
voices” in Germany has usually been confined to coachmen ; 
witness Wachtel, Bétel and the ‘‘ Postilion de Lonjumeau.” 
However, the new find begins an era in another pro- 
fession which in future years may furnish many rival 
recruits. A member of the Philharmonic Orchestra who, 
earning little by his fiddle and bow, lived in the fourth story of a 
house on an out-of-the-way street, returned to his lodgings one 
evening, tired and sleepy. Too weary to play, he lay down upon 
the torn sofa and began to dream. What the subject of his 
dreams was we are not told ; but they were suddenly interrupted 
by the sweetest tones that ear ever heard, Listening, he was 
astounded to find the song coming from the room adjoining his 
own. He had never seen his neighbor, but made bold by his 
tones he entered and found to his surprise a chimney-sweep 
with the soot hardly yet removed from his face. The violinist 
secured the promise of the young man to forsake his vocation the 
following day and accompany him to his director. The latter de- 
clared at the examination on the next morning that he had never 
heard such a voice, and immediately arranged for its education. 
The poor chimney-sweep has become famous overnight and is 
the sensation of the day, and great hopes are entertained of his 





ing from the doors and entry-ways. The front of the platform 


was beautifully decorated with flowers and potted plants, aod 


the course of his address he expressed a hope that soon Sunday 





wonderful powers.— Berlin Correspondence New York Tribune, 








THE MUSICAL COURIER. 








PERSONALS. 


——_ -»>_—_ 


HAYDN.—Naturally the recent unveiling of the statue of 
Haydn in Vienna has revived much gossip concerning that com- 
poser’s life, and, among others, L. A. Frankl has supplied some 
new details relating to the fate of Haydn's skull. He died in 
1809, but in 1820 his remains were removed, and it was then dis- 
covered that his skuil was missing. Frankl was the first to start 
an investigation of this mystery. One day his friend Professor 
Rokitansky took him to his room and showed him a small pol- 
ished black case, resembling a Roman sarcophagus, containing,'in 
a drawer, three large sheets of coarse paper, on which the theft 
of Haydn's skul! was described by the prison director, Johann 
Peter, who confessed that he was the guilty party. He was a dis- 
ciple of Dr. Gall and greatly interested in his phrenological 
theories. When Haydon died he thought that here was a great 
opportunity for testing these theories, and, after some difficulty, 
he succeeded in bribing the grave-digger and securing the com- 
poser’s skull. His excuse was that Haydn had been buried in the 
public part of the cemetery, with only a simple slab to mark his 
grave, so that the merest accident might have obliterated all 
traces of his whereabouts, as in the case of Mozart. In his testa- 
ment Peter bequeathed the skull to Dr. Haller, who, however, in- 
stead of presenting it to the Vienna Conservatory, as Peter had 
desired, placed it in the anatomical museum, in charge of Dr. 
Rokitansky, where it still remains. 

Mr. Frankl adds that the learned anatomist, Dr. Edenberg, 
has lately examined this skull, as well as plaster casts of 
Beethoven's and Schubert's, and that his conclusions, which will 
soon appear in print, are opposed to the old phrenological 
doctrines. 

The face of the statue to Haydn just erected in Vienna is 
copied from the model taken after the composer's death by 
Famulus Elssler, father of the famous dancers, Fanny and 
Theresa Elssler. 

PiGOoTT.—Mr. G. C. Pigott, a friend of the late Mr. Pohl. 
informs us that the deceased writer, in his will, has named Mr. 
Euxbias Maudyczewski to finish his third and last volume on 
Haydn. 

PARKER.—George J. Parker, the well-known Boston 
tenor, will spend the season at his summer house at Brewster, 
Mass. 

Mr. KREHBIEL’S LECTURE.—At Miss Porter's school, 
Farmington, Conn., Monday night of last week, Mr, H. E. Kreh- 
biel delivered a lecture on Chinese music, treating the subject 
with reference to its relation to antique art. Mr, Krehbiel was 
accompanied by a band of four pieces which he had picked up 
in New York. The players twanged and scraped on their gro- 
tesque instruments while Mr. Krehbiel explained to the young 
ladies that the sounds produced, albeit somewhat shrill and to the 
untutored ear even crude and disappointing, were in reality the 
very soul of music. The lecture, apart from the diverting or- 
chestra, was highly instructive. The theory and philosophy of 
Oriental melody were revealed, and its practical utility as a study 
was convincingly shown. The lecturer’s chief point was that 
Chinese music was a music of sentiment and not of sound. 
What melody is to the Occident, conception is to the Orient. 
With them a note means something as distinct and positive as a 
word, 

FacciO.—The famous conductor Faccio has resigned 
his post of conductor at the Scala, where it seems he was paid 
only $2,000 per year, and has taken the post of conductor at 
the Apollo, Rome, at $3,000 per year. 

MAPLESON AND DEL PUENTE.—A cable from London, 
dated the 24th inst., says that the Court of Queen’s Bench has 
refused Mr. Mapleson’s application for an injunction to restrain 
Mr. Del Puente from singing in Drury Lane Theatre. In 
his application the colonel declared that he had secured the right 
to Del Puente’s services for the season. It transpired, however, 
that Mapieson had failed to pay Del Puente arrears of salary due 
him. 

MENTER.—Sophie Menter, the great pianiste, has written 
a letter to Anton Rubinstein, the director of the St. Petersburg 
Nationa! Conservatory of Music, in which she declares that after 
the close of the present season she will sever her connection 
with that institute. The conservatory thereby loses the services 
of one of the finest and naturally best endowed teachers of the 
piano the world has ever known. 

POLLINI'S DisCOVERY.—Director Pollini, of Hamburg, 
the great discoverer of tenors, has added a new name to his list 
in the person of one Rawner, a Russian, who is said to be pos- 
sessed of a most remarkable tenor voice, and who is engaged for 
the next Hamburg season. Meanwhile Henry Boetel, Pollini’s 
favorite tenor, will be heard in concerts here next season, and it 
is said that Gustav Amberg will be connected with the manage- 
ment of the latter artist. 

A MALE SIEBEL.—It has often been pointed out that it is 
veritable nonsense to have the part of Siede/ in ‘‘ Faust” sung 
by a woman, and we learn from Leipsic that the role has there 
been sung with success by the lyric tenor, Mr. Schild. 

PATT1,—The religious education of Mrs. Patti was en- 
tirely neglected in her youth, and when she was married in 1868 
at the Catholic church at Clapham she had no conception of her 
religious duties. Professor Hanslick, of Vienna, once called on 
the prima donna on a Good Friday. He found her engaged in 
demolishing a fine piece of roast beef. He expressed his sur- 





prise thereat, whereupon Patti exclaimed, somewhat piqued : 
‘* And why shouldn’t I eat meat on a Good Friday?” ‘‘ But 
have you never heard that the Church forbids the eating of meat 
during Easter week?” ‘‘ No,” Patti exclaimed, ‘‘and I don’t 
believe it, either. I am sure it’s only one of your jokes.” 


CROUCH.—From Baltimore comes the news that Profes- 
sor Crouch, the composer of ‘‘ Kathleen Mavourneen,” has been 
elected a Fellow in the London Society of Arts, Letters and 
Sciences. He is living quietly and happily in Baltimore, and 
this week he will reach his eighty-seventh birthday. He has 
been married four times, is the father of twenty-seven children, 
and has a great many grandchildren. He has forwarded to the 
London Society his acceptance, and with it original manuscripts 
of his compositions. Professor Crouch is an Englishman, but 
has resided in this country since 1849. He was a musician of 
note in London, and he attended the coronation of Queen 
Victoria by royal command. He composed ‘‘ Kathleen Mavour- 
neen” walking along the banks of the Tamar, in Devonshire. 
The song made him famous. 


WOLFSOHN.—Carl Wolfsohn, the Chicago pianist, who 
left for Europe last week, intends to bring over from Germany a 
complete orchestra for Chicago, conductor and all, on the plan 
of the Boston Symphony orchestra, and that high-class concerts 
will be given at Chicago every Saturday night next winter. The 
step is one of great importance to the musical future of Chicago. 


GLOsE.—Adolph Glose, who played at the Queen’s Jubi- 
lee in Montreal in four different concerts last week, met with 
great success and seems to have pleased the Montreal musical 
critics. The Montreal Séar says of him : 

One of our leading musical critics remarked that he had never listened to 
better playing than Mr. Adolph Glose’s, the pianist ; not a note was heard 
amiss. His interpretation is confessedly dramatic, and besides a brillian, 
technique, which is an everyday matter nowadays, he shows fine taste, 
which is a rarer quality. 

The Montreal Gazette says : 

In Mr. Adolph Glose the company possess also a very competent pianist, 
both from technical and tasteful points of view. His rendering of Liszt’s 
No. 2 rhapsody has seldom been more dramatically or better interpreted 
here, and Gottschalk’s pasquinade showed both fine touch and brilliant tech- 
nique, besides good rhythm, as well, within Mr. Glose’s powers. 

SALMON.—Prof. Theodor Salmon has closed his engage- 
ment at the Pittsburgh Female College and leaves next week for 
his new field of duty, Milwaukee, Te will there engage in music 
teaching. Mr. Salmon will be greatly missed in musical circles 
here, where he has won admiration as a gentleman and as a thor- 
ough musician.—/Pittsburgh East End Bulletin. 


FOERSTER.—Prof. Ad. M. Foerster was asked to read a 
paper on American composers at the forthcoming meeting of the 
Music Teachers’ National Association, but was obliged to decline 
through press of other duties. Mr. Foerster will be present at 
the annual meeting, which begins at Indianapolis, July 5. He 
will also attend the meeting of the Ohio Music Teachers’ Asso- 
ciation, to be held next week at Columbus.— Pittsburgh East End 
Bulletin, 


Mrs. THOMAS CHICKERING AT NEWPORT.—Mrs. Gor- 
don Prince will spend the summer with her mother, Mrs. Thomas 
F. Chickering, at her beautiful estate, Sunny Lee, at Newport. 
Owing tothe recent death of Mrs. Chickering’s mother, there will 
not be any large entertainments given at this hospitable mansion 
this season.— Boston Globe. 

AS POPULAR AS EVER.—Marie Van Zandt made her 
re-entrance in Paris, before a brilliant titled asssemblage, at the 
palatial mansion of the Baroness Rothschild. Her singing was 
rapturously applauded. At Miss Van Zandt’s instance a private 
concert was arranged for the benefit of the families of the vic- 
tims of the fire at the Théatre Comique. An immense array of 
talent volunteered, including, of course, the generous American 
prima donna. 


SAILED FROM NEW YoRK.—Mrs. Madeline Schiller, 
who has been at York, Me., for several seasons, sailed last week, 
with her brother, Frank Schiller, of Boston, and her children, for 
Australia, from New York. Mrs. Schiller intends later to make 
her permanent residence in London, England. 


TENOR BJORKSTEN ARRIVES.—Among the passengers 
on the French steamship La Gascogne, which arrived yesterday, 
were Theodore Bjorksten, the Swedish tenor, and his wife. They 
are now at the Everett House. Mr. Bjorksten sings for the first 
time in this country in a few days at Newport. He is very well 
known abroad. His father is comptroller of the King’s palace at 
Stockholm. Mrs. Bjorksten was before her marriage Mlle. 
Herver Torpadil, and has been for a long time the leading con- 
tralto in the American Chapel at Paris. — 7he Sun, June 27. 


Mr. PERABO ON THE OTHER SIDE, T00O.—Mr. Ernst 
Perabo is passing a few days with friends in Liverpool. He in- 
tended to proceed to Germany, but has decided to remain in 
England and France until September 27, when he will return to 
Boston. 


BANQUETING MR. SMITH.—Mr. Dexter Smith, of the 
Musical Record, was made the recipient of a banquet, on fhis re- 
turn to London, from fifty of his personal friends in that city. 
Among them were representatives of leading clubs and promi- 
nent men in social, musical, literary and dramatic circles of Lon- 
don. So says the Boston Saturday Evening Gazette. 


POWELL.—Maud Powell, the young American violin vir- 
tuoso, who two years ago appeared at the New York Philhar 
monic Society and other concerts, under Theodore Thomas’s di- 
rection, has closed a three years’ contract to appear in the principal 





cities of the United States and Europe, under the management of 
L. M. Ruben, commencing the latter part of October in New 
York. 

RUDOLPH KING’s ENGAGEMENTS.—Rudolph King left 
Boston for Chattanooga, Tenn., yesterday, from where he starts 
on a five weeks’ tour through the Southern States. Mr. King re- 
turns to Boston about the roth of August to fill a two weeks’ en- 
gagement at Lake Chautauqua and in New York State. 








HOME NEWS. 





——Myron Whitney is at his home, Long Pond, Plymouth, 
Mass. 





Mr. Julius Eichberg, of Boston, will spend the sum- 
mtr in Europe. 
Mr. Gericke has been heard from in London, which 
city he has left for Vienna. 
The Henschels have been spending most of their 
time of late at Northampton, Mass, 

—— Campanari, the violinist, left Boston for Europe last 
Saturday. He will return in September. 
Aimée next season will be a member of the Man- 
chester and Jennings Specialty Company. 
Cornelia Van Zanten, of the late National Opera 
Company, left for Holland last Saturday. 

——The National Opera Company owes Fursch-Madi 
$7,000, and she has Madi great Fursch about it. 
Miss Ober, formerly of the Boston Ideal Opera Com- 
pany, is back from Europe, visiting friends in New England. 
The eighth recital of the pupils of Mr. Hermann 
Ebeling, of Columbus, which took place in that city on the 14th, 
was a success, as all these recitals have been. Mr. Ebeling is 
one of the foremost teachers and piano players in the West. 
'' The half-holiday movement has reached the stage. 
Col. John A. McCaull announces that through the remainder of 
the season he will give no Saturday matinees, but in place thereof 
a performance every Wednesday afternoon. “I don’t see why 
actors should not enjoy the usual Saturday games of baseball, 
&c.," said he. ‘‘ All the stores are closed, and everyone is out 
of doors. My people say they prefer infinitely to work on Wed- 
nesday and to be free on Saturday, and I am glad to oblige them. 
Besides, business on Saturday afternoon is, as a rule, not good 
during the summer.” 




















A beautifully bound volume of the ‘“‘ Thomas Musical 
Program ” for the season of 1886-7 has just been issued. It con- 
tains the programs of the New York and Brooklyn Philharmonic 
societies and the Philadelphia Symphony concerts, all of which 
were conducted by Mr. Theodore Thomas. Nothing can better 
reveal the vast amount of musical work accomplished by the vet- 
eran leader than this daintily bound volume. The only regret is 
that somebody has not taken the trouble to give a tabulated or 
collective account of the contents, or a preface giving a résumé 
of Mr. Theodore Thomas’s labors. 


——The following is the program of a concert for the bene- 
fit of the Seamen's Fund, which was given on the steamer Werra, 
on Friday evening, June 10, and realized the acceptable sum of 
425 marks ($105) : 

Manica ireetee sas «oi 06400 shen ad bos cena Uébopodineae Mr. Arthur Claassen 
1. Pilgerchor aus ** Tannhiluser,”’ piano solo. ...........+-00+-ceees0e Wagner 


Mr. A. Claassen. 
ROUT, dhcwcen<odecsmnanns edaes. cecasvsssnunee Gebhardt 





2. ** Muttersegen,” 


g- Declamation........cceccee coccvens seecescrccoreescccsscoveces 
Rev. F. Von Schliimbach. 





4. “* Venetien Gondollied,” piano solo......... 0... .ceeeeeeeeee Mendelssohn 
Miss Charlotte Boeckler. 
s. ** Angel's Serenade,”’ voice, violin and piano............+000+ seeees Braga 
Miss Schieder and Messrs.‘Claassen and Kranich, 

6, “Die Grenadin,” s09g.........cecsercececceccecscenscecsvoss Schumann 
Mr. L, Raecke 

7. “ Faust ’’ fantaisie, piano solo............0..000 ceeeee seeeceee H. Berlioz 
Mr. A. Kranich. 

B. * Faust ” aca, O00G..0ccc-ccvcegaes ceded sesenesscerseses wees C. Gounod 
Mrs. L. Schieder. 

g. ** Schweizer Heimweh,"’ duct..........eceeeeeecssseeeeeeneeces Gebhardt 

Mr. and Mrs. Gebhardt. 

10. “* Liebesg ig” (“ M i *)y pl MEO. 2.00 sec ccccvecse Lange 
Mrs. Fechtler, 

11. Minuet, piano Solo .........62seeeceereneeceeeeee seeeceneene Sherwood 
Mr. A. Kranich. 

ze. * Hertign Liebe,” G6et ...0.cccccccccevccctecoces goonsSbecess Gebhardt 

Mr. and Mrs. E. Gebhardt. 
13. Deutsche Lieder Potpourri... .........+-.seeeeeeeee bib « Bddce 
Orchestra. 
14. Address, “* Mein Gruss an unsere Damen”’,,................-- 
Mr. W. Bry. 
85. MOSM OM. oi ices ec bees ne ccceccsocnesescecrsesteveegecee 
Rev. Mr. Baxter. 


The first of this year’s summer-nights’ concerts at 
Chicago, under Theodore Thomas's direction, will be given on the 
evening of July 4, at the Exposition Building. Mr. Thomas has, 
it is said, outlined an unusually brilliant series, the program to be 
made interesting by many new and choice works by contempo. 
raneous composers. There will be, as heretofore, request pro- 
grams, composers’ nights, symphony nights, ballroom nights 
and the other special features that have made the past six sea- 
sons of summer-night concerts so important an auxiliary to the 
charms of Chicago as a summer resort, 

——tThere threatens to be some confusion, hereafter, to 
determine which Boston Ideal Company is the original and which 
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the imitation. The troupe managed by Mr. Foster will have the 
following: named singers enrolled : Misses Zelie de Lussan, Louise 
Lablache, Harriet Avery and Ida Klein and Messrs. W. H. | 
Clark, A. D. Saxon, F. Baxter and J. C. Miron. Mr. G. 
Loesch will be the conductor. The company will begin its sea- 
son in the autumn in New York. Portland, Me., will have the | 
first hearing of the troupe organized in Boston, the principal mem- | 
bers of which are Messrs. Barnabee, Karl and McDonald and 
Misses Marie Stone and Agnes Huntington. 
The New Brunswick, N. J., Musical Association re- 
cently gave a very successful concert with a chorus of 170 
voices, under the direction of Mr, P. T. Austen. 
In musical circles of this city it is stated that the most | 
phenomenal voice that is now heard is that of Miss Eva Inger- 
soll, who not only is gifted with great musical instinct, but is the 
possessor of a dramatic soprano voice, which, when heard, always 
creates a sensation. Her instructor is Mr. Pietro Ferranti, 
who is delighted with his pupil. 

ANTED—A lady of culture ; one who is fully competent 

to teach the elementary branches of harmony and to 

take charge of ensemble reading classes at a ladies’ school. | 
Please state in writing where you studied and how long. Ad- 








EXIT FREDERIC ARCHER. 
HE Boston Evening Traveller in its issue of Monday 
published the following : 

An item of news, which came from Dorchester (Ward 24), notes the de- | 
parture of Mr- Frederic Archer from Boston, and his probable return to | 
Europe. Mr. Archer's career in America has not been of lasting benefit to 
his pocket or his pride. His fine organ-playing is not to be gainsaid, and | 
he has other musicianly qualities, among which the writing of gavottes | 
does not count. His piloting ot the A¢yaore to honorable financial dissolu- | 
tion was accompanied by a consistent editorial utterance which we always | 
admired (and as,Mr. Archer ne’er had word of any sort for venture of ours, | 
our motive is not to be impugned, even by those who cannot believe that | 
friendship and principle are separate and not relating qualities). The 
last twelvemonth Mr. Archer has spent in Boston as organist at St. | 
Peter's Church and conductor of the Boston Oratorio Society, neither of 
which positions could have satisfied his ambition. Why wasn't Mr. 
Archer successful in this country? When editor, either from policy or 
principle, his paper was well liked for its apparent honesty of purpose and 
its disinterested criticism ; yet it had scarcely a friend, either among the 
editors of music journals or the writers on music in the daily press of New 
York, where it was published. 

Now, however prejudiced a sect may be,an honest man will some- 
where gain respect for his opinions and for himself. A fearless stand for | 
truth is any man’s best vocation. So where is the secret of the organist- 
editor's failure, for Mr. Archer would certainly not leave the country if it 
could be made to support him. The Aeynote is said to have been pro- 
jected, not to further the cause of music, but of one of its emissaries. This 
result being accomplished (and a very good method, it must be admitted, 
was chosen), its early death is explained. But Mr. Archer had all the 
while practised his profession as church organist and teacher, holding | 
many a position of importance and revenue. He has not kept them, and 
we trace his misfortune to a lack of patriotism. The land of his adoption | 
he inhabited under protest ; the excellent musical bigotry he brought with 
him from Old England he contioued to cherish within our less enlightened 
minsters ; among the twelfths and fifteenths of our too fresh musical life 
he yearned for the diapasons of that land where Sullivan and Dykes, Tours 
and Goss acknowledge no rivals among “terrified amateurs,"’ as in primi- 
tive America. Our appreciation of Wagner was also an enormous com- 
monplace. More loyalty with less bitterness ; more willingness to “lend | 
a hand '’ would, we think, have given our departing hero a longer and 
more happy tenure in this broad country, destined some time to become 
great in music. | 

The reasons for Mr. Archer's failure in this country 
have been editorially pronounced in the columns of THE 
MUSICAL COURIER time and time again in the past. | 
They were his incapacity as an editor; his use of the | 
columns of his journal for personal ends; his conceit, 
which did not allow him to see anything meritorious in | 
other musical people; his narrow-mindedness in not be- | 
ing able to understand the progressive tendencies of | 
modern music, and, on the contrary, adhering to old | 
English fogyism, and, lastly, a superabundant amount of | 
mercantile talent, which is not usually found among the | 


characteristics of true artists. 
| 


As an executive musician Mr. Archer is a man of un- 
doubted ability, as far as the technic of organ-playing is | 
concerned ; as a creative musician, however, Mr. Archer | 
amounts to absolutely nothing, as he lacks all powers of | 
invention, and as he has not even under his command | 
that facility of writing or musical savocr faire, which | 
most of the English composers know how to acquire, and 
which with many of them has to do service in place of 
musical inspiration. 








A musical critic has just been sentenced by the Correc- 
tional Court of Leipsic toa fine of thirty marks and five days’ 
imprisonment for a criticism in which he applied the term ‘‘ violin 
scraper” to the leader of the orchestra at the Stettin Academy of 
Music. Our German editor says this is all right, for the writer 
only got behind a few bars,—AMusical Herald. 

“George, what does ‘Stabat Mater’ mean?” “ Why, 
don’t youknow? It’s the Latin for ‘he stabbed his mother.’” 
‘‘And ‘Inflammatus,’ what’s that?” “Faith, that’s the in- 
flammation setting in when they try to bring the poor old cratur 
round.”—O/d Joke. 

“T am saddest when I sing,” wailed a musical young man 
on Seventh-st. about 8 P.M. ‘‘So are we, so are we,” came 


in chorus from the neighboring porches, and now the young man 
has become a cynic and pessimistically declares that genius is not 
apprecited in Buffalo.—Buffalo Courier. 





A Batch of News. 


HE Sunday Sun contained such an interesting 
batch of news from abroad that we reproduce it : 

Mr. Edmund C. Stanton sails for New York from Southampton 
on Thursday next on board the Trave. The company engaged 
for the Metropolitan Opera- House is complete, but the names of 
the artists will not yet. be made public. It is certain that no 


| contract has been signed with Mrs, Rosa Sucher, and it is more 


than doubtful if arrangements have been made for a series of 
performances by Mrs. Schroeder-Hanfstaengl ; on the other hand, 
Miss Lehmann, Miss Brandt and Messrs. Niemann, Fischer 
and Alvary are all to return. Among the possibilities of the 
season is a new opera by Goldmark, to the score of which the 
composer is at present giving the finishing touches. The material 
success of this year’s representations is already assured. The 
subscription is the largest ever made up for a season of grand 
opera in German, the sale of seats in the family circle alone 
aggregating thus far upward of $11,000. 





Miss Clara Louise Kellogg departed for Europe by the Bour- 
gogne yesterday. After a brief sojourn in London and Paris she 
proceeds to Carlsbad, which is a sort of summer Mecca for hard- 
working songsters and managers. Miss Kellogg will be absent 
about ten weeks, and on her return will again defy the perils of 


| Western hotels and appeal to the sympathies of Western audi- 


ences through fragmentary representations of “ I] Trovatore ”’ and 
kindred works. 





The repertoire of the Boston Ideals will this year consist of 
opera comique in English, pure and simple, to the complete ex- 
clusion of everything resembling opera bouffe or musical burlesque. 


| New operas by French and Ge:man composers will be made known 


during the season, which is to be entered upon in early October. 


Parisian music-lovers and bou/evardiers are greatly excited over 
an encounter between Mr. Victor Capoul, the well-known tenor, 


| and Mr. Edmond Stoullig, an estimable and accomplished jour- 


nalist. Mr. Stoullig recently had occasion to find fault with Mr. 
Capoul’s singing in a concert at the Trocadero, and, although his 
disapproval was expressed in very mild terms, it grated upon the 
artist’s ears. The other day Mr. Stoullig and Mr. Capoul met at 
a rehearsal preparatory to a charity concert, and the tenor, walk- 
ing up to the journalist, assaulted him most brutally. Friends of 
both parties interfered, and on the next morning Mr. Stoullig 
prepared to send his seconds to Mr. Capoul. After a consulta- 
tion with experts in the matter of duelling, however, it was de- 
cided that the offense was of such a character as to compel Mr. 
Stoullig to seek reparation in the courts rather than on the field, 
and at last accounts Mr. Capoul’s appearance in a police court 
was anticipated. The assailant will probably escape with a small 
fine, but the injury done him by his arraignment is likely to be 
lasting. The whole journalistic fraternity in Paris sides with Mr. 
Stoullig, and this in itself is a serious affair for the aggressive 
vocalist. A few years ago one of the songstresses of the Paris 
Opera-House, Miss Jeanne Nisson, boxed a critic's ears. She 
was promptly tabood by the brotherhood, and not long afterward 


| she disappeared forever from public life, 


Mrs. Dotti, #¢ Swift, after singing in London under Mr. 
Mapleson’s direction, goes thence to the important Italian art 
centre discoverable in particularly complete maps of the kingdom 
as Foggia. Mrs. Marco, under which name a daughter of the 
late Mr. Mark Smith has become favorably known in Italy, pre- 
ceded Mrs. Dotti in the prima donna a: Carie/io in the same 
music-loving town. 





Late dispatches from London have little doubt as to the very 
strong likelihood of Mrs. Christine Nilsson’s undertaking an 
American concert tour next fall. The Swedish prima donna has 
long been desirous o* revisiting the United States, and her return 
has for years only been a question of terms. When Mrs. Nilsson 
first came hither the Messrs. Strakosch paid her $1,000 a night. 
When she sang in opera at the Metropolitan, under Mr. Abbey's 
management, she received $2,000, and previous to leaving New 


| York she proclaimed that she would not appear again except at an 


advance of $500 a night. If she comes in the fall, to sing in 
** operatic concerts” under Mr. Abbey's guidance, she will cer- 
tainly not get less than $2,500 per concert ; it is probable, indeed, 
that the enormous sum lately paid to Mrs. Patti has led her 
blonde rival to claim a still larger honorarium. A distant kins- 
man of Mrs. Nilsson, in the person of a young tenor named 
Bjorksten, who accompanied her when she was last heard on this 
side of the Atlantic, is now on his way to New York, and his an- 
nounced intention of remaining through the summer months may 
not be unconnected with a desire, on the part of the prima donna, 
to feel the ground she has been urged to tread once more. 





Gaetano Fraschini, who died the other day, left a fortune of 
one million francs. His will provides that the interest of his 
wealth shall go to his wife, the principal, however, reverting after 
her death to several public institutions, and one-third thereof be- 
ing applied to the support of the Teatro Fraschini, at Pavia. 
Fraschini's remains were interred in Naples. 





Miss Sigrid Arnoldson, the latest protégé of Mr. Maurice 
Strakosch’s, is a young Swede, whom the impresario discovered 
a twelvemonth ago. The latest news by mail was to the effect 
that Miss Arnoldson was on the point of making her debut at 
Drury Lane. 


—_— 


Milanese dillettanti and the public in general have been sur- 





prised and chagrined by tidings that they were in danger of los- 
ing the services of Mr. Franco Faccio, who has for years con- 
ducted the band of the La Scala, the best in Italy, and, for 
Italian operatic music, the finest in the world. La Scala has of late 
proven so unprofitable to its managers that no impresario of 
standing appears inclined to run the risk of managing it ; on the 
other hand, operatic <ffairs in Rome have latterly been quite re- 
munerative. Thus it has come to pass that the Roman munici- 
pality has thought fit to make particularly liberal offers to Mr. 
Faccio, and that Mr. Faccio is all but determined to accept them. 





Thus far ‘* Lohengrin” has been sung in no less than twenty 
Italian theatres ; it has been brought out thrice in Bologna, 
thrice in Rome, twice in Florence, twice in Venice, twice in 
Naples, twice in Turin and once in Trieste, in Parma, in Treviso, 
in Genoa, in Verona and in Milan respectively. 





Mrs. Minna Peschka-Leutner, whom people interested in 
musical matters will remember through her performances at the 
Boston Jubilee, has opened a singing school for ladies in Co- 
logne. Mrs. Peschka-Leutner’s voice was one of the most pow- 
erful, if not the most powerful, ever listened to on this side of the 
Atlantic, and it filled, with slight effort on the songstress’s part, 
the vast building in which the jubilee concerts were held. She 
wrought a particularly good impression in florid numbers, among 
which Proch’s ‘* Air and Variations” was specially admired by 
her audiences. 





The Wagnerites of Leipsic and adjacent places are now in- 
dulging in an orgie of almost unprecedented magnitude. A 
‘* Wagner cyclus” was commenced at the Leipsic Opera-House 
on June 24 and is to last until July 10. During its progress the 
following operas were announced for performance; ‘‘ Rienzi,” 
‘* Fliegende Hollander,” ** Tannhiuser,” ‘* Lohengrin,” “* Meis- 
tersinger,” ‘‘ Tristan,” ‘‘ Rheingold,” ‘* Walkiire,” *‘ Siegfried " 
and ‘‘Gétterdimmerung.” 


Jl Trovatore calls attention to the fact that, notwithstanding 
the flourishing condition of music in Germany and Austria, only 
twenty-six new operas and operettas were made known in these 
empires during the year 1886, while thirty-nine were brought 
forth in Italy. 





A Munich letter to the Leipsic Signal gives an account of the 
performance at a concert of the overture to one of Wagner’s 
early operas, entitled *‘ The Fairies,” and of a tenor air from the 
same work. The novelties are described as having been quite in- 
effective and the overture as easily understood, but decidedly 
naif. As for Wagner's newly discovered symphony in C 
major, it would appear that the right of performing it, which has 
been given to Mr. Wolff, is to revert to Mrs, Wagner after 
December 1, 1888. The symphony is not to be engraved, and 
the manuscript parts must be returned to the composer’s widow 
on the date mentioned above. 





Anton Rubinstein is diligently engaged in the composition of a 
Russian opera intended for production in the new National 
Opera-House, to the establishment of which the composer has 
already contributed most liberally. The Parisian papers place on 
record an event of equal importance—for the Parisian reader— 
the completion of a new operetta in three acts by Audran, which 
has been equipped with the euphonious and sentimental title of 
**Chou-Chou.” 





The managers of the Paris Grand Opéra, after the burning of 
the Opéra Comique, offered to take Mr. Carvalho’s company off 
his hands for the remainder of the season, and give performances 
of the light works making up their special repertoire until the end 
of June. Mr. Carvalho, however, promised to pay all their 
salaries due until July 1, only calling upon the artists to appear 
once—in a grand concert—meanwhile, The opera-house is to 
be rebuilt as speedily as possible. 





Mr. Von Hell, who for the past two seasons was stage manager 
at the Metropolitan Opera-House, has assumed the management of 
the Victoria Theatre in Berlin, in partnership with Mr. Franz 
Dorn, a well-known German actor. : 





Mr. Tournie, a robust French tenor who sang in this country 
some years ago and wound up his sojourn in the United States by 
running away with Miss Emilie Ambré, a French, or rather an 
Algerian, soprano, who came out here under the auspices of Mr. 
Mapleson, has been engaged for the approaching season at the 
Thé&tre de la Monnai, in Brussels. Another old acquaintance of 
New York audiences is spoken of in the European papers as hav- 
ing accepted a desirable engagement in the person of Mrs, 
Staudigl, a plump young lady, who married Mr. Staudigl while the 
latter was singing at the Metropolitan some eighteen months ago. 
Mrs. Staudig! was heard in a charity concert given in New York, and 
her performance was sadly disappointing. She won favor at Bay- 
reuth last summer, however, by a portrayal of Brangéne in which 
lung power and physical activity were notably conspicuous, and 
now she has been engaged for the winter at the Opera-House in 
Berlin. The much-vexed question concerning the leadership of 
the Berlin Opera-House, by the way, has been finally settled by 
the appointment, for a term of five years, of Prof. Carl Schréder. 


“T hear your son is quite a singer, Mr. Yawp.” “ Well; 
he does jerk his vocal tubes occasionally.” ‘What kind of a 
voice has he got? Isita baritone?” ‘‘I guess it is, for most 
people can b’ar-it-only a little while.” 
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M. T. N, A. 


Editors Musical Courier : 
ILL you please announce in your next paper 
that all who contemplate attending the M. T. N. A. 
meeting the coming week can procure their certificates for re- 
duced fare at my rooms, 39 East Eighteenth-st, 

I trust there will be a very large delegation from New York 
and vicinity. All the profession and all who are interested in 
the advancement of American musical art are cordially invited. 
New Yorkers should take a special interest in this festival at 
Indianapolis, as Mr. Van der Stucken and his notable orchestra, 
three pianists, five singers and several essayists, all from this 
city, will take part. 

Yours truly, 
Chairman Program Committee. 


S. N. PEenFie_p, 


The National Opera Company. 
Burrao, June 2s. 

st E special train in which the National Opera 

Company crossed the continent is lying in the Lake Shore 
yards in this city, or at least seventeen of the twenty-three cars 
are, the other half dozen being at Toronto. In order to get from 
Cleveland to Buffalo» Manager Locke called upon the Buffalo 
Musical Association, under whose auspices the opera company 
was to play in this city, and the association advanced about $900. 
After three nights in Buffalo the company went to Toronto for 
the remainder of the week, and there disbanded. It now comes 
to light that Manager Locke, emboldened by his previous success 
with the Buffalo Association, wired Messrs. Weed and Nolton 
from Toronto for money with which to get back to New York. 
He did not get it. Asa last resource he asked the Lake Shore 
Railroad Company for a loan, offering the special train as 
security. The company advanced $600, and the artists got back 
to New York. 

Now the Lake Shore has an elephant on its hands. To-day 
its officials asked the Musical Association if they didn’t want to 
buy the scenery of an opera company. The railroad had no use 
for it, but did have use for the cars. The association managers 
politely replied that they were not a charitable society, nor were 
they running a pawnbroker’s shop, Perhaps the Meech Brothers, 
of the Academy of Music, might be prevailed upon to buy the 
scenery. But the Meeches said they did not contemplate start- 
ing out an opera company this season. So the Lake Shore will 
store the elaborate wardrobe and scenic property in the Buffalo 
Carting and Storage Company’s building until called for. 

Theodore Thomas, while in Buffalo, said to a friend that he 
had not drawn a penny of his salary since last September. He 
told several incidents of the company’s trip which reflected seri- 
ously on the management, Members of the chorus and ballet 
had been obliged to sleep on the stage, as no provision had been 
made for their accommodation at hotels, and Mr. Thomas said he 
had sent out for lunch to feed them. They were treated like 
cattle. —New York Sun, 


A High-Toned Organ Crinder. 
HERE is always sone humorous side to things, 
and why not to an organ-grinder’s life? On Washington- 
st., near Hanover, the other day, an individual was seated in a 
buggy, to which, in front, was attached a meek-appearing horse. 
A hand-organ was attached to the buggy behind, and a man was 
vigorously turning the crank. The instrument produced musical 
sounds which were evidently appreciated by a collection of men 
and boys, who had gathered around the carriage. 

The occupant of the vehicle presented every appearance of 
poverty, and yet with that poverty there seemed to be reflected 
from the mind to the face a feeling of supreme happiness or per- 
haps contentment. The equine appeared contented also, but not 
so much as the individual who was seated in the carriage, for the 
reason that whenever the organ ceased to give forth its peculiar 
melody the horse would slightly turn his head and look toward 
the man who had been turning the crank, either for the purpose 
of ascertaining if the customary collection was being taken up 
or whether the time had arrived to proceed to another. convenient 





location. 
The man at the crank, or rather the organist and director of 





music, occasionally took from his pocket an apparently clean 
handkerchief, with which he wiped the perspiration from his face. 
He was a worker and the strength expanded in rapidly moving 
the crank was evidence of that fact. Here was a strange combina- 
tion indeed—contentment, illustrated by the occupant of the 
buggy ; meekness personified by the equine; energy, demon- 
strated by the man at the crank. And who supports this com- 
bination?. The public, the great, large, generous, benevolent 
public. The public which yearly contributes thousands and 
thousands of dollars to educate the heathen in the ways of 
righteousness, at home and abroad; the public, which does 
everything. Yes, this very same public feeds and clothes the 
mendicant seated in the buggy; feeds and shelters the mute 
little horse attached to the carriage ; feeds and clothes the vigor- 
ous man at the crank, and also pays for keeping the organ in 
tune and the carriage and harness in repair. Nevertheless it was 
a peculiar, interesting and amusing sight, this combination. It, 
however, showed the power of music, and if the public must have 
music, whether it be the product of the hand-organ, the base- 
drum or any other instrument, certainly it is no more than fair 
that the public should pay for what it receives. — Boston Globe, 








The Musical Critic. 
I am a music critic, 

I print spasmodic curses 

(In prose, not i* bad verses) 

On musical occasions. 

I make no mild evasions ; 

My language fierce and terse is, 





Pianists—oh, they bore so! 

At every other morceau. 

I must express my wonder 

How boldly they steal their thunder 
From Liszt, whom I adore so. 


The violinists fear me, 

And seldom now come near me, 
Their playing cannot sell me, 

For I shriek out: “ Wilhelmi! ! 
So different! Oh, dear me!!!” 


On singers operatic 

I’m often quite emphatic, 

The fact that they're not native 
Can act asa sedative, 

I even grow ecstatic. 


Because I sing their praises 
In many foreign phrases, 

I speak of tessitura, 

Of light coloratura, 

In easy style which dazes. 


These foreign terms all in go, 
And I must say, by jingo, 

In writings analytic 

There’s nothing helps the critic 
Like bits of foreign lingo. 


The native-born composer 
I can’t abide—oh, no sir ! 
If people will not hiss him. 
I, in six lines, dismiss him, 
But stick to English closer. 


Th’ American soprano 

I only take cum grano. 

In cultured terms I spurn her ; 
She's smaller than Materna, 
And has no real piano. 


A thought sometimes comes stealing, 
Spite of this manly dealing, 
That artists when they greet me 
Don't seem o’erjoyed to meet me, 
And have no cordial feeling. 
—Louis C. Elson, in Musical Herald. 





Free Trade in Opera. 


RAND opera would possess more vitality if it 
stood boldly on its own merits without any coddling, and 
trusted to its own charms to attract and educate the masses. 
That, of course, would necessarily imply lower and more rea- 
sonable salaries for the song birds ; but is it not a fact that the 
best of them are ridicuously overpaid in the United States, and 
ought they not to be willing to adopt so manifestly fair a test 
of the value of their work? Three or four decades ago, when 
New York was deemed little more than a populous trading post, 
on the verge of a barbaric wilderness, it was not surprising that 
European artists should demand far higher than European prices 
for coming hither ; nowadays we stimulate their exactions by bid- 
ding for them with a reckless prodigality unknown in Europe,— 
New York Graphic. 








Chicago Items. 
Cuicaco, June 2s. 

HIS city has good reason to felicitate itself on its music 
schools. We really believe better talent cannot be connected with 
such institutions than can be found in this city. On Tuesday evening the 
graduating exercises of the Chicago Musical College took place. A very 
large audi was in d and the concert was given at Central Music 
Hall. In addition to the conferring of diplomas and the awarding of medals 
(the names of the recipients and donors we have given in a previous issue), 
the following program was produced, and it is only necessary to say that the 

performance was fully up to the reputation of the college : 
1. Overture, “* Joseph in Egypt” 
Orchestra. 


8. COmOaede, OP. OG «6 vis 8b 6.565 bbi'c sg: ee ba CEbUd UR as Vide Need dees Mendelssohn 
Mrs. Carrie Gardner. 





3. Reading, “* Doom of Claudius and Scynthia” 
iss Anna S. Brennan, 

4: Vecal, * QO, Redeigh,” * Lae is itis odes cacis cccacsecvosciecs Wallace 
Miss Olive Glover. 

5. Violin concerto, First movement,...  ..... ssseeseeeees eeeees Paganini 
Mr. Theo. Binder. 

6. Cannertatuch, Of. 99.0 00400s cuba pid siadcbbbesesesccocsccenisestvns Weber 

Miss “we A. Nuveen. iS 

7. Vocal, Shadow Song, * Dinorah”’... .....:eesseseeeeerseeeees Meyerbeer 
Miss Phillips. 

8. Concerto, op. 94. Adagio—Finale. (Al = Nis odbaeaedswe cd Rheinberger 
Miss Emma Wilki 


Each musical number had its orchestral accompaniment. 

On Thursday evening at the same music hall the American Conservatory 
of Music held their ann@al commencemext concert. This was also a very in- 
teresting affair and attracted a large number of hearers, Praise is due to 
each of the participants of the following program, and special mention should 
be made of the violin solo of Miss Maggie White and the vocal solo of Mrs, 
Viola Frost-Mixer : 





1. Marche Héroique (two ro pence obbbd bs thedoug cebu; secebers Saint-Saéns 
E. Emilson and B. Grau. 
2. Aria, ** Che Faro, Orfeo” ype nambeneaan teesdraeneee $044 009004: snane Gluck 
Miss M. , Louise Hale. 
3. Solo for violin, ** Il ee eseebs secescoesecroeccvccses Vieuxtemps 
Miss Josie Gray. 
re fengp—a, * The Benet.” sohencd + asen ned catnesente e)chesénenonn icker 
4,** Thine my thease are, Margarita” (by request), M. iis mund 
ames S. Martia 
5. Concerto in A minor (first movement) dhe Radcddale dove: Detdwess Hummel 
Miss Floreace ae 
6. Recitations—a, ** * The Stolen | le seensadstaletent cs . 
6, “A Yan D of ‘Rub 's Playing,”’ 
‘Miss Maud Hartelle tem agby 
7. Scena et aria, * Der Frolachties ™... 0 ois o000tedess cpcecercee +..+.-Von Weber 
Mrs. Viola Frost- mi iiner. 
8. Solo for violin—Andante pay Poscckccevesandees F. David 
Miss Maggie White. 
g. Romanza, “ Una Fortiva Lacrima’’.,......0+.cseseeececereeees Donizetti 
Mr. Frank W. Ambier, 
10, Rondeau Brilliante (two pianos).............0.ssesseesecees G. Schumann 
Miss Constance Locke and Mr. V, E. Everham. 
st, Seuset fram “ Laat 0.00 os shunns ond avant’ dein chtemanhadnaies tti 
Mrs. Viola Frost-Mixer, Miss M. Louise Hale, Mr, C. L. eral Jr.. 
Mr. Frank W. Holder, Mr. James S. Martin, Mr. Geo. E. 


Mr. C. H. Brittain’s third annual concert occurs at the Madison Street, 
Theatre Monday evening next, at which an attractive program will be given, 
and judging from former efforts it will be an interesting occurrence. The 
program is before us and includes selections from Bellini, Verdi, Von Weber, 
Schumann, Hayman, Thomas, Schubert and others. 

One of the most interesting and important events in the musical world of 
Chicago will be the first annual meeting of the Illinois Music Teachers’ 
Association, to be held at Central Music Hall, June a9, 30 and July 1. The 
officers and members of this association represent the most of the leading 
musicians of the State, and include such eminent pianists as Mr, Emil Lieb- 
ling, Mrs. Julia Rive-King, Mrs. Fanuie Bloomfield-Zeisler, Mr. August 
Hyllested, Mr. W. Waugh Lauder, Miss Neally Stevens, and indeed too 
many to make special mention of, and the same may be said of all the other 
leading and important instrumentalists, vocal soloists and teachers. We hope 
they will organize and fraternize, to the end that they may be felt as a power 
in the National Association and the musical world, and increase the interest 
already felt in such matters in the State of Illinois, which is almost second to 
mone at present. 








In speaking of the performance of a celebrated singer, a 
musical critic said: ‘‘ We hang upon every note.” A remarkable 
proof of the singer’s power of ‘‘ execution,” —AMusical Record.” 
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LETTER FROM THE WHITE HOUSE. 





Exscutive Mansion, 
Washington, D. C., April 7th, 1877. t 


FREEBORN G. SMITH, Manufacturer of the 
Bradbury Piano, 


Warerooms and Office, 95 Fifth Ave., New York. 


Dear Sin: Mrs. President Hayes directs me to 
write you that the new Bradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parlor—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and all 
her friends who see it. It is a remarkably fine in- 
strument in quality of tone, finish and touch, and 
everything that goes to make it a truly first-class 
piano, and further, that it gives entire satisfaction 
in every respect, 


Very truly yours, 
W. K. ROGERS, 
Private Secretary TO THE PresiDENT, 








"OPO UNA] aN, FSH POG See yaaNG 
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Professional Cards. 





Miss SARAH CECIL, 
Chickering Hall, New York. 


Miss MARIE G. LUKSCH, 


(Former Pupil of the Vienna Conservatory and 
Mme. Marchesi in Paris). Teaches Voice Culture, 
Italian and German School, = Op, Paes and Con- 
cert Songs. ply, 1 to 2.30 ence, 130 
East soth Street 


ADOLF GLOSE, 


Pianist, Asoemanaleh and Teacher. Accompany- 
ing in Priv: 
poral 210 East Tenth Street, New York. | 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal! Cul- 
ture. 1427 Park ave., bet. 8oth & 8zst sts., New York. 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. (Concert and Oratorio. 
Address Geo. W. Corny, 23 East rgth Street; or 
residence, 137 West 49th Street, New York. 


Mae. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


CARL ALVES, 


Vocal Instructor, 
1646 Park Ave., near gist St, New York. 


MME, MURIO-CELLI, 


Vocal Instruction, 
No. 8 Irving Place. 


Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
150 East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
ddress 7 Union ‘Square, New York 


FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. 14th Street. 


MADAME MARIE DAUSZ, 
Vocat CuLturg. 
Address “THe F.torina,” 1 Second Avenue, 
or care of Steinway Hall, New York. 


ALBERT MORRIS BAGBY, 
Piano Instruction. 
Sielaway Hall, New York. 






































ACHILLE ERRANI, 


Vocat Teacuer, 
219 East roth Street, New York, 


J. F. VON DER HEIDE. 
Pianoforte, Violin and mermeny Instruction, 
Lessons in Gaseeee Ay ty mn Addres: 
HALL, New York. 





Mme. CLARA BRINCKERHOFF, 
Prima Donna Soprano. Concerts and Oratotio. 
Lessons jn the Art of Si 
Ad aress a19 East 18th 
Mrs. FLORENCE CLINTON-SUTRO, 
Teacher of the Pianoforte and Concert Pianiste, 
aga Fifth Avenue, New York. 
JOHN BAYER, 
Piano Instruction. 
York. 


MISS ELEANOR GARRIGUE, 


TEACHER OF THE PIANOFORTE. 


Residence : 109 East 17th Street, bet. Union Square 
and Irving Place, New York, 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 
correspondence. 

Room 44 Central Music Hall, Chicago, Ill. 


NEW ENGLAND 
Conservatory of Music 


FRANKLIN SQUARE, 


treet, New York. 








Address, Steinway Hall, New 











Thorough Instruction in Piano, Organ, Violin, 
and all Orchestraland Band Instruments, 
Vocal Music, Sight Singing, Harmony, 
Theory, Composition and Orchestra- 
tion; Piano and Organ Tuning; 


DRAWING, PAINTING, MODELING, PORTRAITURE, 


French, German and Italian Languages, 


ORATORY, 
ENGLISH BRANCHES. ELEGANT HOME. 


FREE COLLATERAL ADVANTAGES. 


Concerts, Recitals, Lectures, Analyses, Chorus- 
Classes, &c., in all 180 hours per term. 


For further information call on or address 
E. TOURJEE. Director. Boston, Mass, 
ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, which contains a musical lexicon 
and other valuab’e information, will be sent free on 
application. 








MISS DORA BECKER, 
Concert-Violiniste. Address rs50 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wittiam Courtney, 27 Union 
Square, New York. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, ‘arades 
and all other occasions. Address 

e as Union Square. New York, 











AMERICAN CONSERVATORY OF 
MUSIC, Weber Music Hall, Cuicaco. 
J. J. HATTSTAEDT, Director. 
G22 Send for Catalogue. 


CAMILLE MUORI, 


Soprano, 


Concert and Oratorio. 
R. Currriss Warps, Manager 
a7 East Chicago Ave., Chicago, Ill, 


Miss AUGUSTE M. FISCHER, 
46 Strong Place, Brooklyn, or Steinway Hall. 
Concert Pianiste AND TSACHER OF THE PIANO, 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin. 


VOGT CONSERVATORY or MUSIC, 
No. 19 East r4th Street, New York City. 


MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 
Instruction. 
Care of Wm. Knaszs & Co. 
rteFifth Avenue. City. 


LOUIS BLUMENBERG, 


Solo Violoncello. Address Musica, Covrimr, 25 
Bast rath Street, New York. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. 























AUGUST A. WOLFF 


olin, 
883 Park (Fourth) Avenue. 


JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 
Pianist AND ACCOMPANIST, 


Will receive Hay og Be in the art of piano playing. 
References: Schirmer, Messrs. Martens Bros. 
Messrs. A. Cortada & Co, Residence, 39 W. 16thjSt. 


Mme. EMMA RODERICK, 


Contralto. Assistant Professor to Sig. Emilio 
Belari. Rapid development and complete eanennen 








i: toenaa SALE.—A FINE, OLD, GENUINE 
Italian Violin for sale at the office of Tue Mu- 


sicat Courier, 25 East 14th Street, New York. 





+——@ ZSTABLISHED IN 1866. @——-; 


DYER & HUGHES, 


Manufacturers of First-Class 


ORGANS, 


FOXCROFT, MAINE. 


[2 Send and get our New Catalogue. 


NEW AND ELEGANT DESIGNS JUST OUT. 


Where we are not represented, should be 
pleased to open correspondence in 
regard to the Agency. 


C.A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— or — 


Upright + Pianos, 


89 and 91 East Indiana Street, 
CEICAGO. 








of the voice. 123 West 39th Street, New York 


ESTABLISHED 1847. 


GEORGE GEMUNDER, 


——MAKER OF— 


Tae WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS). 


His Emperor Violin (the Kaiser) achieved the Greatest Triumph in Violin Making. 





LONDON, «8s: PHILADELPHIA, 1876. 
NEW YO ik, 1853. (Not competing.) 
PARIS, 18: GREATEST SUCCESS AMSTERDAM, 188 
aaziienere™ 1855. NICE, 1883-1884. 
', 4. 
aan York, | Wherever Exhibited. “NEW ORLEANS, sts 


8 
VIENNA, 1873. J 


Artistic Repairing and Reconstruction. 


LONDON, 188s. 
ASTORIA, N.Y. 


Notz.—Not connected with any other establistment 


SEND FOR CATALOGUE. of a similar name. 


HEINR. KNAUSS’ SONS, 


a a 


* coblenz on the Rhine. 


ESTABLISHED IN 1832. 


PIANO * MANUFACTURERS 


—TO THE— 


Emperor of Germany. 








First Golden Medal of the 
Kingdom of Prussia. 


First Golden Medal of the 
Kingdom of Prussia. 





Beautiful Tone; Fine Touch; Excellent Workmanship; Tasteful 


Casework; Remarkably Cheap Prices. 


WM. ROHLFING & CO., 


—— DIRECT IMPORTERS OF —— 


FORBHBIGIN «+*MUSIC, 


Inclading Edition “ Peters,” ‘‘ Andre,”’ and all Standard Editions. 
Publishers of Edition “ Rohlfing.’’ 


G2 The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis 


SPOFFORD & "| BALL’ 








Piano Action and Organ Hardware, 
DOLGEVILLE, N. ¥. 














CORSETS 


BONED WITH KABO. 


DELINA PATTI, SOPHIA SOPHIA SCALCHI, E. 
Furscn-Mapt, EmMa STEINBACH and others, the 
greatest living Artists, wear BALL’S CORSETS, 
and endorse them as the most comfortable and most 
suitable for Vocalists, for easy and correct breathing. 
Every pair sold with the foll owing guarantee : 
If not found perfectly satisfactory in every 
it, after three weeks’ trial, the money paid for 
them will be refunded (by the dealer), soiled or 
unsoiled. 


| CHICAGO CORSET CO. 


202 Franklin Street, Chicago ; 
402 Broadway, New York. 











JULIUS BAUER & C0. 


+PIANOS* 


Contain the most important improvements introduced 
in recent years, and are up to the 


HIGHEST STANDARD °€ EXCELLENCE. 


THE BAUER PIANOS 


Being manufactured in Chicago, buyers are enabled 
to obtain them of first hands, and thus secure a 
STRICTLY FIRST-CLASS INSTRUMENT ata 
moderate price. 


JULIUS BAUER & CO., 





WAREROOMS : 


WHITNEY & CURRIER’S 


PALACE OF MUSIC, 
ToOLnDoO, OmrTo,z 
Western Agents. 


FACTORY AND WAREROOMS: 














643, 646 and 647 Broadway, Albany, N. Y. 


156 and 158 Wabash Avenue, Chicago. 











422 





THE MUSICAL COURIER. 














“% THE 


MUSIC TRADE. % 

















The Musical Courter. 
PUBLISHED EVERY WEDNESDAY. 


ESTABLISHED JANUARY, (880. 


No. 3S5. 


Subscription (including postage) invariably in advance. 


Yearly, 84.00; Foreign, $5.00; Single Copies, Ten Cents. 











RATES FOR ADVERTISING. 


PER INCH, 
Three Months .. 820,00 Nine Months... .. ... ...#60.00 
Six Months 40.00 | Twelve Months..... .. 80.00 


Advertisements for the current week must be handed in by 5 P. mu. on 
Monday 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders. 





NEW YORK, WEDNESDAY, JUNE 29. 1887. 





Marc A. BLUMENBERG. Orro FLOERSHEIM. 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


Offices: No. 25 East 14th St.. New York. 





CHICAGO OFFICE: No. 148 STATE STREET. 
JOHN E, HALL, Western Representative. 

ADBY, formerly in the piano business in Hudson, 
¢ N. Y., where he was indicted for forgery, and, after 
fleeing to Canada, imprisoned and tried, was recently 
sentenced to serve three years in the Albany peniten- 
tiary. 

HAT is a pretty shrewd plan of the Hook & Hast- 

ings organ firm to build a factory at Weston and 
remove the workmen from Boston into that village. 


From good sources we understand that many of the 
workmen do not intend to leave Boston, and we cannot 


blame them for preferring the city to the country. 
LL three of the Estey piano scales were immediate 
successes, and when these instruments were placed 
upon the market they jumped into favor at once, not 
only with the public, but with the dealers and tuners, 


who recognized the accuracy of their construction. No 
wonder the factory cannot supply the demand under 


such circumstances, 
- 

UR Mr. Hall, who has charge of the Chicago office, 
0 is here for a few weeks’ stay. Our Mr. Floersheim 
will leave for Europe next Saturday on important mu- 
sical matters connected with the coming season. Our 
Mr. Blumenberg will leave for the West in a few days, to 


attend to trade matters and pay his regular annual re- 
spects to the Music Teachers’ National Association, 
which this year meets at Indianapolis. 

shipincncl 


HEN a fellow abuses you and resorts to the lowest 
characteristic of journalism, which is the calling 
of names or vile epithets, and you demonstrate, with 


facts that he is not only a defaulter but also a low life, 
and he then pleads the baby act and appeals to his 
readers that your only argument is the publication of 
his rascality, you can be sure that he has betrayed the 
most beastly psychological element in man, and that is 
the moral coward. 

- 

NE hundred pianos—upright and grand—will be put 
0 into the new warerooms of Hardman, Peck & Co., 
on Fifth-ave., as soon as the place will be ready for oc- 
cupancy. One hundred new Hardman pianos will be 
constantly kept on hand for purchasers to select from, 
and these instruments will be made of many different 
kinds of wood and will comprise a magnificent array of 
goods. One hundred handsome pianos of excellent 
tone quality and of the Hardman kind, in one large and 
handsomely decorated salesroom, will be an imposing 


spectacle. 





GOOD number of piano and organ men from here 
are either in Europe or on their way thither. 
Among those we remember we may mention S. D. 
Smith, Boston; George T. McLaughlin, Boston; Jos. 
Gramer, Boston; Freyer, of Atlanta, and Schreiner, of 
Savannah; Dyer, of St. Paul, and Thayer, of the Fort 
Wayne Organ Company, Fort Wayne; Blasius, of Phila- 
delphia, and Simon Shoninger, of New Haven; also, 
Kranich, of Kranich & Bach, New York, and Mr. George 
Bothner, of this city. Albert Weber and James Cum- 
ston are in Europe, and so is young Mr. Kochman, with 
Behning & Son. Schotte, with Steinway & Sons, is in 
Germany, and R. M. Walters is in England, with the 
Gladstone memorial. Leland, of Worcester, is also on 
the other side, and so is Gregory, of Lyon & Healy. 





SEIDL TO STEINWAY. 





BERLIN, June 4, 1887. 
UCH BSTEEMED MR. STEINWAY—It affords 
me the greatest pleasure to express to you my 
delight in the grand piano that you have recently ship- 
ped to our mutual friend, Mr. Albert Niemann. The 
wondrous beauty of its tone quality, its easy touch, its 
enchanting pianos and glorious fortes, the perfect even- 
ness from the lowest tones to the very highest—the lat- 
ter of a distinctness I have never met with heretofore— 
all produce an entrancing effect. Unrequested I am com- 
pelled to express to you my highest admiration. Upon 
this grand piano the world-famed musical authority, 
Ehrlich, performed an adagio by Beethoven; friend 
Rummel played a Beethoven sonata and some of Bach's 
titanic music, while I essayed to interpret the orchestral 
language of Wagner. Everything sounded entrancing 
and sublime. 
In the admiration of this your masterwork and in the 





expectation of a speedy, joyful meeting, I remain, with 
highest esteem, your devoted ANTON SEIDL, 











HAINES BROTHERS WANT LAW. 





HE recital of some modern history might not be out | 

of place at the present propitious time when memo- | 
ries seem to be weak and forgetfulness considered a| 
substitute for gratitude. It was on a Monday morning | 
about a year ago that I, in passing the retail piano ware- | 
room at the corner of Union-sq. and Seventeenth-st., 
then known as Haines Brothers’, for the sign of Haines 
Brothers was there in letters of gold, noticed that it 
contained not one piano, but only a few piano stools and 
a desk. I was somewhat amazed at the condition of 
affairs, for only a few days prior the wareroom contained 
some fifteen to twenty-five new Haines uprights and 
now the store was empty and no notice was posted up 
that it had been vacated, that a removal had taken place 
or that the premises were to let. 

Some time before that event young Mr. Haines had 
confided to me the difficulties he was under in his trans- 
actions with the parent house, but the information con- 
veyed to me by him has never been repeated to anyone 
and I propose to keep it within me now. It is well known 
to young Mr. Haines and to me. 

While reflecting over the possibilities of the situation, 
whom should I meet but young Haines, who related 
to me, or rather repeated to me, the narrative of his 
troubles with a Mr. Nunnemacher, who had advanced 
some capital and who was willing to join young Mr. 
Haines in the retail branch, but who, it appeared, had 
also become dissatisfied and had suddenly, on the Satur- 
day previous, removed what he considered his property 
—viz., the Haines pianos in the retail wareroom—to a 
wareroom on the opposite side of Union-sq. ; 

Young Mr, Haines was very much distressed at an 
advertisement in the Sunday Hera/d, which offered new 
Haines pianos at $200 or, I believe, even less, and when 
1 saw this | comprehended the danger of the position. 

I told young Haines that it would be an absolute 
damage to the piano trade to have new Haines pianos 
advertised at such a price at retail, and as his relations 
with the parent house were such that he could not visit 
the old firm, / volunteered to see his father and to en- 
deavor to bring about a reconciliation and to stop this 
damaging advertising Nunnemacher was indulging in. 








I immediately went to the factory, and upon my rep- 


resentation of the case Mr. N. J. Haines, Sr., ceased to 
be obdurate, and made an arrangement to meet his son, 
did meet him, and the result was not only a reconcilia- 
tion, but the Haines Brothers’ pianos at Nunnemacher’s 
were repurchased, they were sent back to the Haines 
retail rooms and the damaging advertisements were 
stopped. 

For this act | received from young Mr. Haines his 
thanks, and from old Mr. Haines—let me see, I believe 
a house and lot in Harlem. 

But it appears that even after this the firm of Haines 
Brothers could not be induced to follow the inclina- 
tions of young Haines, who had certain views of the 
retail piano trade which were not indorsed by the parent 
house. When, however, an important mission had to 
be performed young Haines was again called in, and, as 
recently, was sentoff to represent the house in its 
wholesale arrangements. When the Steinerts gave up 
the Haines piano in New England it was young Haines 
who was sent to arrange new agencies, and only last 
Saturday he showed us the result of a transaction with 
a Haines piano in Nashua, N. H., which he had per- 
fected. In fact he has been for some time working like 
a tiger in the Haines’s warerooms in Boston and other 
parts of the country. 

Therefore the following letter will be read with more 
than usual interest: 

New York, June 24, 1887. 
Messrs. Blumenberg & Floersheim : 

GENTLEMEN—Messts. Haines Brothers have consulted me 
in reference to article published in your issue of Turk Musicac 
Courier of June 22. Statements are made in that article to 
the effect that Messrs. Haines Brothers have set up the Statute 
of Limitation to ** no good” checks given to hotel proprietors 
in Boston and Saratoga by one of their representatives, As 
this is a direct attack upon their business character for honesty 
and probity, it is unquestionably libelous. 

I am, therefore, instructed to notify you that an immediate 
and ample retraction of this statement—which has no founda- 
tion whatever in fact—shall be at once published, and that 
your assurance that the same shall be done be conveyed to 
my clients or myself forthwith. There are other equally un- 
founded and uncalled for statements in the article in question, 
and the present communication is without prejudice to such 
action as Messrs, Haines Brothers may see fit to take in refer- 
ence to the same if deemed by them worthy of attention. 

Respectfully yours, J. H. V. Arnoxp. 


Does the counsel of Messrs. Haines Brothers desire me 


| to go into the details of the many transactions on the 


strength of some of which the statement complained of 

was based? The law isan expensive luxury and if people 

are determined to enjoy it no one should prevent them. 
Marc A. BLUMENBERG. 








“MATTHIAS GRAY COMPANY. 





T will be remembered that Mr. Matthias Gray, of San 
Francisco, died last winter, his widow, Mrs. 
Susan H. Gray; and a minor son, twelve years of age, 
who is said to be quite talented, surviving him. Mr. 
Gray had been in active business at San Francisco for 
upward of thirty years, and his name is well and fa- 
vorablye known throughout the States on the Pacific 
Slope. 

It was Mr. Gray’s earnest wish that the business and 
name established by him should be continued, and 
this has now been accomplished by the formation of the 
Matthias Gray Company, Mrs. Susan H. Gray, Oliver 
Ditson & Co., Gustave Schirmer, Lyon & Healy and 
William Steinway being the principal stockholders, and 
the four Jast-named parties having been the largest 
creditors and lifelong personal friends of the deceased. 

The Matthias Gray Company continues at the old 
stand, No. 206 Post-st., San Francisco, has a full paid- 
up capital of $100,000 and not one dollar of debt. Mr. 
Ernest Lomler, for a dozen years priocipal man at Mat- 
thias Gray’s business, continues as manager, 








—The engagement is announced of Miss Mary Chickering, 
daughter of George H. Chickering, and John Fitzhubert Vernon 
Ruxton, a young Irishman, whom Miss Chickering met during 
her sojourn abroad. Mr. Ruxton has large estates in Ireland, 
which will be the future home of the young couple. Mr. Chick- 
ering and his family are at the Brunswick, Boston, for a few 
days, but will go to their summer home at Milton this week. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 








edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 




















Received First Medal of Merit and 





Diploma of Honor at Centennial Ex- 





r ibition. 


Superior to all others in tone, dura~ 





_ bility and finish. Have the indorse- 





ment ot all leading artists. 





SOHMER & CO., Manufacturers 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
“ae. NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88 FIFTH AVENT E. 








STERLING PIANO = 





Has no equal in mechanical construction, for 
Solidity, Strength and Durability, and its pure 
quality of tone is equaled only by few. 


We desire every dealer should see them. 
Our new addition to factory enables us to 


promptly fill all orders. 


We solicit correspondenee for prices and 


terms. 


THE STERLING CO., 
179 and 181 Wabash Avenue, 


CHICAGO, ILL. 





FACTORIES AT DERBY, CONN. 








KRAKAUER 
BROS. 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 781 FIRST AVE. 


ISAAC 1 COLE & SOW, 


| Manufacturers of and Dealers in 


i VENEERS, 


And Importers of 








| FANCY WOODS. 


| 
| 425 and 427 Bast Bighth St., Bast River, 


NEW YORK. 





THE ENTIRE TRADE SUPPLIED WITH OUR LATEST NOVELTY! 


(Patented April 26, 1887.) 


INDEPENDENT FOOT PEDALS, ORGAN BENCH, HAND-BLOW LEVER. 


All can be attached to any make of Organ, thereby giving FOOT PEDAL PRACTICE in your own home, at a minimum price. 


WILCOX & WHITE ORGAN CO., Meriden, Conn., U.S. A. 


Also Beautiful New “LOUIS FIFTEENTH” Styles. 





AGENTS 


Prefer Decker & Son’s Pianos 








DECKER & SON, 


THE PUBLIC 


Prefer Decker & Son’s Pianos 
because they are matchless 








aN ph LTR Grand, Square and Uoright Piano-F ortes, in brilliancy, sweetness and 





for which a fancy price is not 











WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE, 





power of their capacity to 














charged to cover heavy ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 
vertising expenses. ‘LEAD THEM ALL.” Pianos, 












ISCHER’ J, & C, FISCHER PIANOS, @ 


GRAND, SQUARE and UPRIGHT. iS 


=. OFFICES AND WAREROOMS! c=. 





Pr os 














70, 000 
TONE & DURABILITY 7 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ wow use. 
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CHICACO. 


Latest from Our Chicago Representative. 








Cuicaco Orrick Musicat Courisr, 
148 STATE-T., 
CuicaGo, June 25, 1887. 


NOTHER week has passed of partial inactivity 
among the workmen of this city, with the usual effect of 
incomputable damage to those directly and indirectly concerned, 
and the time lost which never can be regained. It is, however, 
strictly true that the retail portion of the piano trade has seen an 
increased demand and the dealers are feeling more confident of 
its continuance, so much so as io call forth the remark from one 
of the most active of them that “he believed the piano business 
was only in its infancy and that Chicago was bound to be the 
great point, some time in the near future, from which the dis- 
tribution of instruments throughout the whole West would take 
place.” This may all be so, but the manufacturing is as yet 
so limited as to warrant the belief that the time will not be so 
soon as these sanguine gentlemen hope for. It is already true 
that the organ manufacturing is larger than at any other point 
and that all of the manufacturers are remarkably busy and dis- 
posing of their product as fast as they can finish it, but in the 
piano business they have yet to build plants and import or edu- 
cate workmen, which is going to require time. As already stated 
in these columns, there are now but three piano factories 
in Chicago—Messrs. C. A. Smith & Co., Messrs. William H. 
Bush & Co. and Messrs, Julius Bauer & Co,—but there 
will be another one soon ; the plans and specifications are com- 
pleted and the W. W, Kimball Company will proceed to build a 


good-sized manufactory, capable of producing a large number of 


instruments. It is said that this company will also introduce in 
their instruments some of the latest improvements in the way of 
a repeating action and some other novelties which will serve as 


‘talking points” at least, and perhaps more. One thing is cer- 


tain, the Kimball Company have done nothing by halves, and it | 


is not at all likely they will cease to follow out their former, or 
perhaps it should be said their present, course. 
a hard thing to point out the causes of the success of this house. 


This is hardly necessary, as every business man who is acquainted | 


with Mr. W. W. Kimball and his able and intelligent lieutenant, 
Mr. E. S. Conway, can draw his own deduction. There is, 
however, one point which might be mentioned in connection 
with the production of instruments in Chicago, and that is the 
cost of lumber. It is said that the price laid down at the factory 
in Chicago is so much less than the cost (freight included) to the 
Eastern manufacturer that, other things being equal, it is pos- 
sible to supply dealers at a lower price and still have left the 
margin of profit. Eastern manufacturers need not despair, how- 
ever, as the market is undoubtedly larger in the East for instru- 
ments and quality is still a most potent factor with probably one- 
half the people who buy. 

A little more than a year ago the Weber agency in Milwaukee 
was placed in the hands of the F. H. Durbin Company. Their 
first year's business shows a very satisfactory result, as during that 
time more Weber pianos were sold in Milwaukee than in any pre- 
vious year, and these instruments are rapidly establishing for 
themselves a position such as they enjoy in New York, Chicago and 
other metropolitan cities. Mr. F. H. Durbin, who is the firm, is 
comparatively a new man in the piano business. He has been for 
some years the leading art dealer of Milwaukee, and only within 
the past two years has taken up pianos, of which business he has 
made a decided success. Mr. Durbin is a young man full of en- 
ergy and very direct and business-like in all his methods. The 
piano business has been with him until lately ‘‘ a side show,” but 
it has now become a leading factor in his business. He has the 
respect and confidence of the people, and is going to cut an im- 
portant figure in the trade in Milwaukee. 

You may depend upon it Mr. Durbin’s star is in the ascendant 
and he will be heard from hereafter with increasing frequency. 

Apropos of the Weber pianos, We mentioned a few weeks ago 
that we had heard many high compliments for them lately in the 
trade, both East and West. The piano was always beautiful, but 
we don’t know but it is even better now than ever. 

That constant pegging away at finding better ways of doing 
things, making small improvements here and there, impercepti- 
ble in immediate results, teils in the aggregate and swells the 
great sum total of quality. 

We heard on Thursday evening at the concert of the American 
Conservatory of Music a new Weber grand, which seemed to us 
in all respects simply delightful. 

Messrs. C. A, Smith & Co. are developing their esthetic taste 
by displaying some very handsome cases in fancy woods, particu- 
larly in walnut, the coloring of which is beautiful ; they are also 


It would not be | 


place, but merely to maintain wages in separate shops, 
}and not to increase them. Since the year 1885 neither 
society has paid a penny to strike funds. The very best 


strip of land adjoining that owned by him ‘on St. Anthony Hill, 
and will build a handsome private residence, the cost of which 
we have heard variously estimated up to $20,000. 

The Chickering piano continues to attract friends and is be- 
ing used more and more by local artists, and young and rising 
pianists are being drawn to them by the unvarying kindness and 
consideration shown by Messrs, N, A, Cross & Co. 

Mr. Kowalski had a recital at Chickering Hall this week, and 
the Germania Maennerchor are also holding their rehearsals at 
the same place every Thursday evening. It is by such legit- 
imate methods that Messrs. Cross & Day are building up reputa- 
tion and prestige. 

John Summers, of Joliet, Ill., recently took the agency for the 
Colby & Duncan pianos for his locality, and as the result of his 
first week’s work sold five. 

The Sterling Company have been having a real boom, more 
business having been done by them in the past week, both in the 
retail and wholesale way, than during the whole of their previ- 
ously short but successful career. Mr. J. R: Mason, the 
manager, who was East for about ten days, has returned, and 
his smiling and contented countenance gives complete evidence 
of his satisfaction at the condition of things. 











The Wages of Journeymen Pianoforte 
| Makers. 


| (THE series of articles which we are now publishing 
have attracted a great deal of attention in the trade, and 

they will be read with interest by both workmen and employers. 
The question of trades unionism is but a very small branch of the 
subject. Those who have perused the articles with attention will 
perceive that the trades unions have done very little for the benefit 
| of the workpeople in any part of the world. Here in London, 
although there are two trade societies, they have of late wisely 
attempted little or no interference between masters and men. It 
will be recollected that nearly ten years ago there was a strike 
| meeting held ; but inconvenient questions were asked, and when 
the hat began to be sent round the assemblage melted 

away. One or two spasmodic strikes have since taken 





feeling exists between masters and men, and even when there is a 
slight difficulty ** we fight it out like Englishmen and shake hands 
afterward,” as one of the union leaders happily expressed it. 
Still the unions do much gvod work as provident societies. A 
small sum weekly is allowed during illness or out of work, and 
one society makes a very proper allowance for goods burned or 
stolen. It is, however, a notable fact that out of about 8,000 
hands employed in London only 356 are upon the books of both 
trades unions combined. 

Nor have the trades unions abroad done much for the men. In 
Germany there are about a thousand men on the books of the 
trades unions, but none of the strikes of the past few years have 
been effective, although, as we shall presently see, the German 
workman is really underpaid. In France six years ago an ad- 
vance of 15 per cent. on notoriously low rates was secured, but 
another strike ended disastrously, after the men had lost four 
months’ wages. In the United States the recent strike for eight 
hours’ work at nine hours’ pay utterly failed. 

The most important branch of the subject is, however, the rate 
of piano-trade wages paid in various countries. The rates given 
of London wages are, we believe, somewhat higher than is strictly 
accurate ; but the difference between shops is so great that it is 
difficult to strike a correct average. Moreover, the rates cited 
for other countries are also doubtless slightly exaggerated, so that 
the comparison will, on the whole, not be an unfair one. It will 
also, we believe, be seen that, taking into consideration the differ- 
ence in the cost of living, the journeyman pianoforte manufac- 
turer is paid at as satisfactory a rate in London as in any other 
city in the world. 

In the United States the work is very much subdivided, but it 
seems wages range from about 30s. to about 45 per week, the lat- 
ter rate being exceptional. Only sound-board makers and tuners 
obtain the £5 weekly ; but a very fair average of all hands may 
be struck at about £3 per week. In England the wages vary 
from 35s. to £3 per week or more, or a fair average of about 
£2 5s. per week; in France the average is under £2, and in 
Germany little over £1 weekly. 

The difference of living is, however, considerable. In America 
rents are very high, and clothing is expensive, although food is 
comparatively cheap. Though the lodgings of an American work- 
man would not satisfy an Englishman, and the American has few of 
he comforts which we are now taught to expect. Protection, 





doing a steady trade and, as usual, have no completely finished 
pianos on hand, 

Mr. Geo. W. Lyon will keep bachelor’s hall for some time to 
come, as Mrs. Lyon sailed fort Europe with a party of friends 
Saturday last. 

Clark & Fenton, pianos and organs, Zumbrota, Minn., are re- 
ported to have dissolved. | 

The remarkable success of the branch house of the B. Shonin- | 
ger Company is eminently worthy of notice. This house fully 
understand the needs of the trade and are always ready to meet 
them. Their pianos and organs are now being handled by some 
of the leading houses both East and Wesi and they are constantly 


increasing. 
Nathan W. Ford, of St. Paul, Minn., has bought an additional 


with all its advantages in increasing wages, places a burden upon 
the workman. Here in England the workman pays, as a rule, 
neither rates nor income tax, which press so hardly upon the 
middle classes. In America there is no income tax, and instead 
the tax is placed upon commodities, which, of course, the work- 
man has to pay. Rent and the articles of everyday life are, there- 
fore, expensive, and a workman can live in far greater comfort on 
£2 per week in London than on £3 weekly in the United States. 

Nor would the English workman willingly exchange his lot for 
that of the German or Frenchman. In both countries three of 
the best years of every man’s life are lost in military service, from 
which we, at any rate for the present, have escaped. We have 
before us an official account of the board of a German workman, 


wife and four children, at sevenpence per day per head, or about 
3s. 6d. out of his total wages of about £1 per week, For this three 
meals were provided—that is to say, black bread and coffee for 
breakfast and supper, and for dinner soup, the meat from which 
it was made and either cabbage or potatoes. Very few English 
artisans would thrive upon such fare. But, according to the 
same authority, every adult drank on an average four mugs of 
lager beer per diem, and the rest of the £1 per week went in rent, 
clothes, &c, The food of the French workman is better, but his 
lodging has none of the comforts of an English home. Paris has 
little or no drinkable water, and the ill drainage is notorious. 

The low rate of wages in Germany is doubtless one of the 
causes which make German pianos so cheap, and the high rate 
in the United States, combined with the splendid quality and 
finish of the instruments, is one of the reasons which make Ameri- 
can pianos apparently expensive. France, so far as pianoforte 
manufacture is concerned, is, for the present, almost out of the 
question, But that German wages will long continue at so low.a 
figure is most unlikely. There is no doubt that the standard of 
living among the German workmen admits of very large growth, 
and as the artisan gradually feels his own strength there will in- 
disputably be a vast improvement, and with the increase of 
wages the widely marked difference between the English and 
Continental workman will tend to disappear. At present this 
growth is greatly retarded by the constant»fear of war. The 
Germans are surrounded by open or secret enemies, and they 
never know when they will have to struggle more for their very 
existence asa nation. When war breaks out the entire manhood 
of the empire will again be placed in the field, and every industry 
will be suspended, Hence it is hardly worth while just now to 
enter upon that vast economic advantage which a wholesale in- 
crease of wages, and necessarily an improvement in the condition 
of life, would produce. In this respect again the English and 
American artisan is far better off than his Continental 
workman can hope to be for a long time to come. 


[The above important article from our esteemed con- 
temporary, the London and Provincial Music Trades Re- 
view, needs only a few corrections in its references to 
American affairs. The average wage per week of the 
American piano workman is nearer £4 than /3, and it is 
probably as much as the first figure. The second cor- 
rection, if we may be permitted to use that term, is in 
reference to the statement that an American workman 
is not as comfortably situated as his English brother. 
The food consumed by the American workman and his 
family would be considered a luxury even among the 
better classes in Great Britain. His lodgings here are 
as comfortable as those of any workman on the globe 
and his opportunities as great, while those offered to his 
children by means of our public school system and the 
advantages which every American youth possesses in- 
herently on account of the system of government sur- 
pass anything of the kind in contemporary life— 
EDITORS MUSICAL COURIER. | 








A Worthy Example. 


O* the 17th of June the Everett Piano Company, of Boston, 
treated their employes and friends, numbering about 250, to a picnic 
and dinner at Walpole. The party arrived at the depot at 1 o'clock and were 
escorted by the Walpole Brass Band to the beautiful estate of Col. William 
Moore, treasurer and general manager of the company. Here the colonel, 
Mrs. Moore and invited guests gave the party a cordial welcome. On the lawn 
in front of the house the party were grouped and photographed by Mr. Allen, 
of the firm of Allen & Rowell, of Boston. After this the party assembled 
under a large tent, 60x30 feet, where six long tables were laden with refresh- 
ments—plenty of good cheer. but nothing to inebriate. The viands were dis- 
cussed with keen relish by appetites sharpened by the tonic air of the beauti- 
ful country village. No set speeches were made, but an informal discussion 
of business matters of common interest was enjoyed touching the progress 
made by this company during the past year and its prospects in the future. 
Colonel Moore, however, after cigars had been supplied, paid a glowing 
tribute of praise to the uprigh of ch and the g disposition 
of the president of the y, Mr. John Church, of Cincinnati, Ohio, who 
regretted his inability to be present. He then touched on the subject of 
capital and labor, and the difficulties existing to-day between employers and 
employes, all of which may be settled, as the Everett Piano Company have . 
done with their men, paying good living wages and by celebrating in this har- 
menious way once a year, and showinga kindly feeling toward each other at 
all times, 
After this q' and advice to his employes, the genial 
colonel sat down, amid great applause. He was then presented by his em- 
ployes with a handsome solid gold watch worth $200. Mr. S, Seeley, fore- 
man of the factory, made the presentation speech in graceful and appro- 
priate terms, The colonel responded, thanking them fer the generous gift, 
and feelingly referred to the personal loyalty and devotion existing between 
him and his employes. Short addresses were made by Rey, E. A. George, 
of Walpole ; Messrs. J. B. Morrison, of Boston ; John D. Emmons, publisher 
of the Central Norfolk Democrat; Joseph J. Feeley, O. J. Niif, A. J. 
Nichols, publisher of the Foxboro’ Reforter ; Peter Cadigan and several of the 
employes of the company, all of whom testified to the good will and uniform 
kindness shown them by Mr. Moore. This party, composed entirely of men 
directly i ted in the pianoforte busi d an array of as solid, 
substantial and intelligent looking men as could well be selected from any 
other branch of trade or industry, and while they showed an unmistakable 
mingling of distinct types of the Saxon, Celtic and Pictic varieties of the 
Evropean race, they were uniformly American in training and character. 
The day was fine, and the special charm of the occasion was in its delightful 
simplicity and informality. After enjoying every form of rational refresh- 
ment, and having a good time g lly, they d to Boston in the even- 
ing, well satisfied that the Everett Piano Company is a republican institution. 
—Beston Commonwealth. 
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—Jack Haynes and a brother-in-law of one of the Cables are 





which was provided by contract with his employer for himself, his 








going into the piano-manufacturing business. The gentleman's 
name is Lowry and the firm will be Haynes & Lowry, 
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FOR MOVING UPRIGHT PIANOS. 


THE CABLE TRUCK MFG. COMPANY, *23.s:2u:2.f3"%,5" 
THE TECHNIPHONE, “ice eisno 


A® mareees with a pianoforte key-board and a genuine piano touch, pvt to take the place of 4 










janoforte as an improvement upon it in learning the mechanism or technique of piano-playing, 
which all actual practice of finger exercises, scales, arpeggios, chords, velocity, time, accentuation, ona all 
training of fingers and joints to delicacy or strength ef touch, to suppleness, flexibility and precision, can be 
done, including the practice of pieces. It accelerates progress, saves money, saves nerves and saves the 
action and tone of the piano. It saves the player from that weariness and satiety which the constant hearing 
of tones and frequent repetition of passages is sure to beget. For the easy, certain, almost automatic 
acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot-rule is 
superior to the eye in taking exact measurements. 


THE TECHNIPHONE Co., 


CHICAGO: LYON & HEALY. 7 West Fourteenth Street. New Vork. 









— DO NOT BUY UNTIL SEEING THE— 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


GHO. PP. BENT, 


300 to 306 Dearborn Street, CHICAGO, III. 
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AWARDS FOR PUBLICATIONS, PRINTING AND ART. 

Paris Exposition, 1878—Diploma of Honor. | 

Sypwey InrerRnaTIONAL ExuisitTion — 1879- 
1880—First and Special Degree of Merit ; 
also Second Degree of Merit. 

Mecsourns Internationa, Ex urBirTion. 
1880-188: — Four First Orders of Merit, 
two Silver and two Bronze Medals. 

Atianta InrerwatTionaL Cotton Exposi- 
TIon, 1881:—Highest Award. 


FINE CATALOGUE WORK A SPECIALTY. 


Apevaiwe Exuisirion, 1881 — Two Special 
First and two First Degrees of Merit, two 
Gold and two Silver Medals, 

Crncinnat1 Inpusrriat Exposition, 1881- 
1882— Highest Award. 

New ZEALAND INTERNATIONAL EXHIBITION, 
1882—One Gold and three Silver Medals, 
Highest Awards. 

Caccutra Exuisrrion, 1883—Silver Medal. 

















IRCULARS, Pamphlets, Catalogues, Books, Newspapers, and all kinds of work printed 

at moderate rates for good work. Photo-engraved plates, ready for letterpress printing, 

by the best process, furnished in facsimile or reduced size, from an ordinary proof-sheet, 
pen-sketch or photograph. Send for Estimate. 
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vidual case which is referred to the Society. 
Membership, $10, yearly ; Life membership, $100. 
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letter or 
niversity 





aap visit to the 
lace. 


PIANO 
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—Mr. Henry Behr, of the well-known firm of Behr Brothers & 
Co., of New York, pianoforte makers, is on a visit to London, 
where he proposes to dispose of some valuable patents invented 
by Mr. Gmehlin, of his firm, and also possibly to. establish an 
agency. Mr. Behr has been the round of several pianoforte fac- 
tories, and has been very warmly received. Mr. Behr’s firm, it is 
claimed, now make 1,500 pianos annually.—Zondon and Provin- 
cial Music Trade Review. 

—A Mr. Otto von Meinhardt, in Gera, Germany, has invented 
an improvement. in street organs. He was expelled from Ger- 
many, but was received with open arms in Italy, where he will 
manufacture his favorite instrument. 


THE 
—Genial Geo. T. McLaughlin, of the New England Organ 
Company, Boston, and a member of the Democratic State Cen- 
tral Committee, of Massachusetts, was tendered a surprise last 
| Friday evening by the members of the Sandwich Mutual Im- 
| provement Society at his residence in Sandwich. The Mutual 
Society, of which Mr. McLaughlin was the founder, and ever 
’ | since its most active member, presented him with several useful 
| and costly articles, including a silver-headed silk umbrella, an ele- 
| gant traveling-bag, cigars, &c. The occasion of the party was 
-~-4 | the trip to Europe of Mr. Mclaughlin for his health. Mr. 
| McLaughlin sailed from New York yesterday. 














—The new factory of the Everett Piano Company, corner Albany 


and Wareham streets, Boston, is now under roof. 


—George W. Carter, formerly of the Grovesteen & Fuller 


Piano Company, is in Toronto according to latest accounts. 


R. A. O'Neil, with C. C. Briggs & Co,, Boston, has just 
closed a successful trip for the house in New York and Pennsy]l- 
vania, 

—Mr. S. D. Smith, president of the Smith American Piano 
and Organ Company, Boston, left for Europe, from this port, 
yesterday 

—Mr. C. C. De Zouche, late correspondent of the firm of 
Thomas Goggan & Brother, Galveston, Tex., is now occupying 
a similar position with the Smith American Piano and Organ 
Company, Boston. 

-Mr. James Cumston, of Hallett & Cumston, Boston, was in 
Geneva, Switzerland, last Saturday, a guest at the Hotel National 
in that city. During his absence his piano business and other 
large interests are aitended to by his brother, William Cumston, 
a gentleman who is thoroughly posted and able to fill the posi- 


tion. 
—Among recent patents granted we notice the following : 

To E.. Taller, for music-b0n.... ..o000.000000-20cee00 No. 364,554 
A. H. Hammond, for octave coupler..... ......++ 364,410 
J. W. Gilbert, for automatic organ air-regulator.... 364,243 
D. E. Dopp, for piano action.........+...+e0+0++ 364,399 
J. R. Perry, for piano damper. ..,.....-+-.+-++0 364,601 
A. Dolge, for piano hammer.,.........+.++e-00 364,496 


—F, W. Spencer & Co., of San Francisco, Cal., the enterpris- 
ing firm which have made such a success with the Conover 
Brothers pianos on the Pacific Coast, will remove from their pres- 
ent warerooms on Fifth to the new ‘* History Building,” No. 
725 Market-st., on July 1. The building is on the site of the old 
Bancroft building, destroyed by fire about a year ago, and cost 
$200,000. The new wareroom is 30x170 feet, running through 
from Market to Stevenson-st., and is finished and decorated in 
California natural woods. It is from all accounts one of the most 
elegant warerooms on the Coast, and we hope that Messrs. Spen- 
cer & Co. will begin in it a new era of prosperity. 


| Gen. A. A. Low, of Omaha, Neb. 





—Messrs. D. H. Baldwin & Co., of Indianapolis, have just 


issued the following card : 
Messrs. D. H. BALDwin & Co, 
INVITE YGU TO VISIT THEIR WAREROOMS, 
Nos. 95, 97 AND 99 NORTH PENNSYLVANIA-ST., 
INDIANAPOLIS, 
and make them your headquarters during the meeting of the 
Music Teachers’ National Association, July 4 to 9, 1887. 
They will, in addition to their fine stock of Pianos and Organs, 


| have a special display of Decker Brothers’ Grands and Uprights. 


—Mr. W. J. Bell, the son of J. W. Bell, of the Bell Organ 
Company, Guelph, Can., and the manager of the export business 
of the house, will be married in August to Miss Low, daughter of 
Mr. Bell first met the lady 
on the steamship Oregon three years ago last May on a trip to this 
country, with Mr, J. N. Merrill, of the Smith American Company, 
as his companion. The wedding trip will extend to Australia, 
where the Bell Company has large interests, 

—There is just this much to say and that is that the case-work 
and, in fact, all the woodwork done at the factory of the Ivers & 
Pond Piano Company is of the very highest order. 

—We will probably soon be able to announce a vast increase in 
the already immense facilities of the New England Piano Com- 
pany, Boston. 

ANTED—A first-class piano and organ salesman ina 
city of 40,000 inhabitants ; one competent to do road 
and wareroom work ; liberal terms toa good man. Address, with 
references, *‘ K. B. J.,” care of MusicAL CourRIgR, 25 East Four- 
teenth-st., New York. 
ANTED.—A gentleman well posted in the piano trade of 
this country wants a partner (not a large capital required), 
to join him in a splendid scheme which is thoroughly legitimate 
and free from risk. Address, “Clarkson,” care of MUSICAL 
Courter, 25 East Fourteenth-st., New York. 
ANTED—A first-class piano tuner and repairer. Sober 
and reliable. Good salary to a good man. We also 
want an experienced, reliable piano and organ traveling salesman. 
Address, with references, Will A. Watkin & Co. Dallas, Tex. 





—Peek & Son will commence to build a large factory next 
month adjoining the present one. The factory is to be the same 
size as the one they now occupy, and they will occupy both. 

—yYoung Mr. Wheeler, of Briggs & Co., Boston, who has been 
in Texas several months for his health, is back at his post. 








Barrows’ Cable Truck for Moving 
Upright Pianos. 
HE cable truck is operated by one man alone, and 
is the only piano truck with which a piano can be put onto 
or taken off of any wagon, porch, stage or platform without 
lifting. 

The truck, with piano, is raised or lowered entirely by means 
of a crank, which is easily turned by one man, hence the pro- 
pelling principle admits of nothing for a second man todo. The 
time required for one man to put a piano on a truck is about one 
minute, and to load on wagon from two to three minutes, 

The cable truck is especially adapted for the general retail 
trade in the smaller cities, where the piano business will not 
justify the dealer in keeping a set of men constantly employed to 
unbox and deliver pianos. 

Thousands of pianos annually go into country homes, and 
every dealer knows the annoyance of delivering pianos at farm 
houses. He must either take three or four men along, which is 
expensive, or he must depend on finding help at the farm. Such 
inexperienced help is not only unsatisfactory, but oftentimes it is 
impossible to obtain it just when wanted, and several hours of 
valuable time are lost. 

With the cable truck the salesman is perfectly independent. 
He takes the piano from the wareroom and places it in his cus- 
tomer’s parlor without any assistance. The cable truck costs 
but little, and will pay for itself in moving the first twenty pianos 
by an actual saving of expense, besides the safety, convenience 
and dispatch with which the goods are handled. For prices, &c., 


address 
THe CABLE TRUCK MANUFACTURING COMPANY, 


121 South Fifth-st., Springfield, Ill. 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


t@ AGENTS WANTED EVERYWHERE, 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


t@™ AGENTS WANTED EVERYWHERE. 


Correspondence Solicited, 


$+ te 


RITES. 


we CATALOGUES AND PRICES MAILED ON APPLICATION. aq 


Warerooms, 58 West 23d Street, | Factories, 251 East 33d and 406 & 408 East 30th St., 





NEW YorRnkz. 
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WESSELL, NICKEL & GROSS 


—— MANUFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





Fianoforte Actions, 


ONE GRADE ONLY. 
455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—-NEW YORK +— 


Finest Tone. Best Work and 


EMERSON 


More than 45,000 Sold. Every 
Piano Fully Warranted. 


Material Guaranteed. 


~ PIANOS. 








WHEELOCK PIANOS 





MANUFACTORY: 


763 to 785 East 149th Street, New York. 


WAREROOMS 


25 EAST 14th STREET, NEW YORK. 
143 WABASH AVENUE, CHICAGO. 





SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 








BOSTON, MASS. 














Cc. REINWARTH, 


PIANOFORTE STRINGS, Pianola Gtrings and Desks 


114 East 14th St., New York. 


| JACOB DOLL, 


— MANUFACTURER OF — 


DEALER IN MUSIC WIRE, 
| 402, 406 & 408 East 30th Street, New York. 


SOUNDING BOARDS, WREST PLANK, Etc. 
L. F. HEPBURN & CO., 


SOLE ACENTS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 





444 BHOOME STREET, NEW YORK, 
Factory and Mills, Stratford, Fulton Co., N. Y. 






THE U. S. AND CANADAS. 














HIAZELTON BROTHERS, 





THOROUGHLY FIRST-CLASS WTA WrOoOs EVERY RESPECT, # 





>= APPEAL TO THE HIGHEST MUSICAL TASTE, oe 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORE. 




















No. 





ESTABLISHED 1851. 


VOS BE & SONS, 


Piano Manufacturers, 
170 TREMONT STREET, BOSTON, MASS. 












HALLET & DAVIS CO.S PIANOS. 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
State and Adams Streets, Chicago; Market and Powell Streets. San Franiscco, Cal. FACTORY: Boston, Mass. 





GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Titv.as, Heilbron and Germany's 
Greatest Masters. 











UNION CENTRAL 


Lifo Insurance Co. 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


Assets, over $3,000,000. 


ALFRED E. HATCH, 2 German 8&t., Baltimore, 
Supt. Eastern Department. 











NEWBY & EVANS 


Yoright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 





PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEw TORE. 





IVERS:PON 
PIANOS 


WAREROOMS: 
181 &@ 182 Tremont Street, Boston, 








Beauty of Tone, 


Albany & Main Sts., Cambridgeport 


— UNEXCELLED IN— 


Elegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 









& WhBAR = 


PIANOS 


WAREROOMS: 


Fifth Avenue, cor. Sixteenth Street, 


+NEW ¢ YORK.’ 


BRANCH: Weber Music Hall, Wabash Ave., cor. Jackson St, Chicago. 


MANUFACTORIES: 


121,123, 125,127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 




















+NEW + YORK.? 
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THE OLD STANDARD. 


a 











MARTIN GUITARS tom rami 





Marufactured by C. F. Martin & Co. 
ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
WM. SCHUBERT, 
Mr. FERRARE, | 


Madame Dz GON), 
Mr. J. P. COUPA, | 


Mr. 


Mr. S. Dz La COVA, 
Mr. CHAS. Dz JANON, 


Mr. N. J. LEPKOWSKI, 


and many others. 


| Mr. H. WORRELL, | 
Mr. N. W. GOULD, 


but deem it unnecessary to do so, as the public is well aware of the superior merits ot the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe. 


They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





Send for Catalogue and Price-List. 
COLBY, DUNCAN & CO., 
518, 520,522, 524 and 526 W. 48th St., N. Y. 





ESTABLISHED 1852. 


SMITH AIGAN 


fs & PIANO Go, 


BOSTON. MASS. 


CATALOGUES ON APPLICATION, 





C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano+ Legs, 
LYRES and TRUSSES for Upright Pianos, 


arge variety of New Designs for Upright and 
Grand Pianos. 


Appress WESTFIELD, MASS. 





KeBach 


Grand, Square and Upright 


+PI ANOS. 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 

&@™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable, 

Warerooms, 237 E. “234 Street. 

Factory, from 233 to 245 E. 23d St., New York. 





BEHR BROS. & CO. 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 





TEXT OF JUDGES’ REPORT: “The QUALITY 
of TON which is REMARKABLY fine, by its 
hoe and BRILLIANCY the SINGING. qualities 
of the instrument, the TOUCH even throughout, the 
¢ CONSTRUCTION, EXCELLENCE of DESIGN, and 
S = PERFECTION of WORKMANSHIP.” 


| 
) WAREROOMS, 16 EAST 14TH STREET. 


y¥ Factory, 292, 294, 296 and 298 Eleventh Ave. 
Cor. 29th Street, New York. 











ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Orgen Pipes 


A specialt 
poms 














made of furnishing the Highest Class 

P. hb both Flue and Reed, and 
DECORATION OF 

RONT PIPES. 

Is also prepeses to furnish the best quality of Organ 
eys, Action, Wires, Knobs, & 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


‘These Instruments have been before the public for 
nearly fifty F pm and upon their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as pi UALED in Tone, 
Touch, Workmanship ity. 





lee 


¥ 








Every Piano Furry WARRANTED FoR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 
204 & 206 W. Baltimore St., Baltimore. 








C ® K U to TZ M A Ny ; idk Mealies ane “Upright 
-<~PIANOFORTES,> 


106, 108 and 110 Broadway, Buffalo, N. Y. 








BESTA BUISHBED 17097. 


ERNST ROSENKRANZ, 


Fiano Manufacturer, 
DRESDEN, GERMANY. 


Thousands of these Pianos in use in America, 


GRAND AND UPRIGHT PIANOS 


At prices which will enable the Agent to make handsome profits. 














=” AGENTS WANTED IN ALL THE LARCE CITIES OF THE UNITED STATES. 


WALBUSH® 60, |." mee 


! jPLA NOS. 
Piano Manufacturers. 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. §~ Sena for Catalogue. 





FIRST-CLASS PIANOS at ered Low Prices. 


DEALERS’ OPPORTUNITY ! 


= CORRESPONDENCE Souicrrep. 


Office and Warerooms: 243-245 E. Chicago Ave. ; 
Factory: 51-53-55 Pearson Street, 
CHICAGO, ILL. 


N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 








of 


oNDon 1862. 7 
BP 






PIANOFORTE 


MANUFACTORY 


—.; 


GEBRUDER KNAKE, 


MUNSTER IN WESTFALIA, GERMANY. 


“Pe NRIS 





y Factory one of the Oldest Established in Germany. 





= INSTRUMENTS FOR EXPORT A SPECIALTY. = 














THE ee 


COURIER. 

















PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN CO., 


City 





~~#2 ET HAS NO SUPERIOR! ?—~ 


FORI WAYNE, IND. 








ERNEST GABLER & BROTHER 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 





GRAND, SQUARE AND UPRIGHT PIANOS 
! ’ 0 l lr fal ‘ 
A* .L our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metallic 
action frame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 





so 


BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


GEO. STE 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 


GRAND, SQUARE AND UPRIGHT | 


PIA MNOS. 


ECK & CO. | | LITTLE E GIANT 


THE SMALLEST UPRIGHT 
PIANO MADE, 
Containing all improvements, com- 


| bined with great strength and volumi- 
| nous tone, adapted for Schools, Flats 





bility. 





ie 


Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, | 


and Small ays 








JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 Bast 39th St., New York. 
LIST OF OUR LARGEST 

GRAND ORGANS: 








WEGMAN & HENNING, 


Piano Manufacturers. 





Fifth Avenue sCueded, N.Y., 
manuals ; St. George’s Ch., 
Lee 43 h Paul’s E. Ch. 

N. Y., Fifth Avenue Pres. 

Ch. wit ; Brooklyn Tab 

ernacle irst Presby tesien, 

Phage ia 3 “Trinity C 

San Francisco, 3: Christ ch’ 


New Orleans, Yo and Pitts. | 
hureb RC Cathedral. «. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


jPIA TOS. 


rama Waverdeme. 338 and 340 East rast 3ist 8: Street, New York. 


CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


BRAMBACH & CO. 
TABER 


PIANO-FORTES, ORGAN CO. 


All our instruments contain the full iron frame with 
the patent tuning pin. The greatest invention of the 
age; any radical changes in the climate, heat or 
dampness cannot affect the standing in tune of our 
instruments, and therefore we challenge the world 
| that ours will excel any other. 


























12 East 17th Street, eal 
FACTORY, 
Between foe NEW YORK. -_ gers 





R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 


Brackets, Pedal Guards, Pedal Feet, &c. 
a ay Bronzing and Japanning, Fine Gray and 
Malleable Iron Castings. All inde te Piano Bolts 
constantly on han 







Patented, 





STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


THE “MILLER” ORGAN 


Is the Best and Most Salabie 
Organ of the day. 


, AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. ‘GATALOCUE, &c,, FREE, 


MILLER ORGAN CO. Lebanon, Pa. ¢ sli 2 
+} CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT FIANOS. 


Among our valuable improvements, ‘appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rai! 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme, 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
| San Francisco, and many others. 


400 & 402 West Fourteenth Street, 


9 and 37, 39, 41, 43 & 45 Minth Avenue, 
PIANO. 


O Fe E R The Best Piano in the Market. 


PEER & SON, Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 




















NEW YORK. 











BY Special Terms and Prices to 





GEORGE BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


Ty F. KRAEMER & CO., 





105 East Fourteenth &St., 
NEW YORK, 


MANUFACTURERS AND 








IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS 


Piano Stools, 

Music Racks 

Artists’ Busts 
&c., &c, 


" Goods sen 
on Selection 

to the Trade 
Lowest Prices. 


Ottoman 
Piano - Stools 
: 3 a great 

Specially, 
FLAGS AND BANNERS FOR MUSICAL SOCIE')LI Es, 





22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


P. O. Box 2920. Next to Steinway Hall. (4 Send for Illustrated Catalogue. 





EE. G. HARRINGTON! & Co. 
Sauare? Upright Pianofortes 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


FACTORY and WAREROOMS: 449 461, 453. 455 and 457 





— i 
MANUFACTURERS OF (2 


WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 

















CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lewer Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neve Rosen Strasse No. 20-24, HAMBURG GERMANY. 








Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


MASON & HAMLIN, 


IMPROVED 


UPRIGHT PIANOS, 


WITH THEIR IMPROVED METHOD OF STRINGING, 
PATENTED JULY 24, 1883. 


CHARACTERIZED BY BRIGHTEST, PUREST TONES, GREATEST DURABILITY, 
IMPROVED METHOD OF STRINGING. 





The Strings, being directly secured to the iron frame by Metal fastenings, will not 
require tuning one-qua:ter as often as Pianos on the old system. 


This new mode of piano construction was invented and introduced by Mason & Hamlin in 1882, and 
has been fully tested and proved, many excellent experts having pronounced it the “ greatest improvement 
made in pianos of the century.” 

For fifty years manufacturers have realized the disadv of wrest-pins set in wood to fasten the 
strings of pianos, and have been seeking to find some better way of securing them. Especially has this been 
the case in Europe, where a number of patents have been taken out for devices securing the strings by metal 
fastenings directly to the plates. Until the invention of the Mason & Hamlin Co. not one of these has proved 
practically successful ; but the constant striving of pianoforte makers for this improvement shows its im- 
portance. The lack of reliability of iron set in wood to fasten the strings securely, exactly and permanently, 
has been the most serious difficulty of piano making from the beginning. Not forgetting or underestimating 
the great improvement effected from time to time in pianos, or the great excellence recently attained by best 
makers, it yet remains that the improvement of greatest importance of all, without which very highest 
excellence could not be attained, has not been fully ac d until now. 

Every piano of their manufacture will illustrate that very highest excellence which has always 
characterized their Organs, and won for them highest awards at every great world’s industrial 
exhibition for nineteen years. Catalogues of Organs and Pianos free to any address. 

WARRANT. Each piano will be accompanied by the fullest warrant. Determined to 
achieve the very highest reputation for their pianofortes, should defect develop itself in any 
one, the company will be more eager to correct it than the purchaser can be to have them. 
MASON & HAMLIN ORGAN AND PIANO CO., 154 Tremont Street, Boston ; 46 East Four- 


ry 











Long Island City, opposite 120th Street, New York City. 


teenth Street (Union Square), New York; 149 Wabash Avenue, Chicago. 














ONLY THE BEST ST MATERIALS USED. 





| 


C. Cc. BRIGGS & CO. 


Upright and Grand Pianos. 


NO. 5 APPLBTON STREET, BOSTON, 


NONE BUT THE FIN EST WORKMANSHIP. 





MASS. 



























Vienna, 1873. 





FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 








Paris, 1878. 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. ¥ 


MATERIALS, 








122 HAST ae Lamesa “NHWw YORE. 





‘BEHNING 


Square, Upright and Grand cg 





3 WEST 14th ST. 


Wh 26=«NEW YORK. 





Factory: 128th Street near Third Avenue, New York. 


BEHNING & SON. 














783. BACON PIANOS. 87. 


FRANCIS BACON’S PIANO FACTORY, 
Nos. 19 and 21 West 22d Street, near Fifth Ave., New York. 


JAMES M. STARR & CO. 


Pa, aie 


4 Chase Pianc Co. * 


RICHMOND, _ INDIANA. 





TtTo— 

















LOCKWOOD PRESS, 126 and 128 Duane Street, Cor, Church, New York. 











